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MYTUHN 


from the editor 


Something Different 

from Cathe Holden 

IF YOU MAKE JEWELRY, YOU PROBABLY are 

interested in other crafts as well. Most artisans are, and 
that includes lots of Lapidary Journal Jewelry Artist readers. 
There’s nothing quite like trying something else for a little 
fun and change of pace, and craft artist Cathe Holden 
offers just that. 

Cathe specializes in breathing new life into her surroundings by creating 
collage and assemblage pieces in a converted barn on her rural property 
north of San Francisco. Trained in the graphic arts and once running her 
own design firm, she now works in many media, producing decorative items 
from wall hangings and pillows to jewelry and totes. She loves to rummage 
through flea markets and her own stashes of odds and ends in search of the 
perfect new use for old treasures. 

Her light and engaging style reflects her commitment to stepping back, 
slowing down, and enjoying the process of designing, experimenting, and 
creating work by hand. Recently, 1 and several other craft editors had the 
pleasure of talking with this mixed media artist and teacher about what she’s 
learned over the years. We heard some sage, familiar, but often forgotten 
advice about growing as a craft artist that bears repeating here. 

“Embrace mistakes,” she says. “It could result in something better.” 

Not surprisingly since she likes the challenge of fixing things, Cathe also 
says she loves working out how to take a design from one kind of object to 
another: adapting a flat, rigid wall hanging, for example, to the soft, convex 
contours of a pillow, deciding which materials will work best. 

Interestingly, Cathe circled back to the same answer for two different 
questions we posed. “I would like to think it is because 1 only share what is 
completely pleasing to me, ” she said about how popular her designs are. As 
to how long it was before she’d developed a recognizable style of her own, 
she replied: “I’m going to guess it took three years of being true to a style 1 
love.” 

You never please everyone, but if you listen to and encourage your own 
artistic voice, you will certainly catch people’s attention — and then develop 
a following from those among those people who are also pleased by what 
pleases you. 

Merle.White(5)fwcommunity.com 




P.S. Cathe Holden has developed several new, 
easy-to-make, and “bright, happy” projects that 
incorporate her love of mixed media, upcycling, 
and more. Created as video how-tos that come 
complete with supplies, her Barn Inspired 
series is launching from the Interweave Store at 
bit . ly/holdenljj a . 
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Your most important tools 
aren’t in a box. 


Between a jewelry designer’s innagination and 
the final piece of work lies an entire production 
process filled with creativity, technique and skill. 

Let GIAs Jewelry Manufacturing Arts curriculum take 
you from idea to reality, as you learn under the watchful 
eyes of highly skilled craftsmen who share their passion 
and expertise. Working in state-of-the-art classrooms at 
your own fully equipped workbench, you’ll learn time- 
tested techniques and the newest technology - and earn 
a professional credential that’s recognized worldwide. 

Enroll in a program or just a single class to meet your 
specific needs and interests. 


f 

JEWELRY MANUEACTURING ARTS 
PROGRAMS AND COURSES INCLUDE: 

GRADUATE JEWELER BASIC REPAIR AND SETTING 

JEWELRY DESIGN INTERMEDIATE REPAIR 

COMPREHENSIVE CAD/CAM SETTING 

FOR JEWELRY 




GIA 


Learn from the World’s Foremost 
Authority in Gemology™ 


Get started today, or learn more 
by visiting www.gia.edu, or call 
us at 800 421 7250, ext 4001. 
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you^ mn 

reader comments & sketches 


NEXT TIME: 



Beatriz Fortes's Hammered 
Silver Rose Pendant, COVER 
Riff on a design feature of 
this piece such as color, 
texture, form, value, line, 
space, repetition, balance, 
contrast, unity, or variety for 
your sketch. 


> DESIGN CHALLENGES 



YOUR COVER RIFFS: 

Designs based on 
Jeff Fulkerson ’s 
Candelaria 
Turquoise and 
Sterling Cross, 

April, 2015. 


Maggie 

Morawietz 

San Antonio, 
Texas 




Peggy Haupt 

Gatlinburg, Tennessee 



Sketch a setting for this 
pinolith cabochon from 
Smokin’ Stones, page 18. 


DEADLINES: 

AUGUST 31, 2015 

Email digital scans at 300 
DPI or send photocopies of 
no more than three sketches 
per challenge, indicating the 
design factor that is your 
starting point. Sketches will 
not be returned. 



YOUR SETTINGS: 

Designs based on Candelaria 
turquoise cabochon, April, 2015. 


Thomas 

Wickline 

Tacoma, 

Washington 




John Finkey 

Apache Junction, 
Arizona 


> LETTERS 


WRITE TO US ANYTIME: 

What do you think about 
what you’ve seen and read in 
Lapidary Journal 
Jewelry Artist? 

SEND SKETCHES & LETTERS 

for possible print or online 
publication to: KRosenbusch(5) 
interweave.com; or Lapidary 
Journal Jewelry Artist, 88 
Glocker Way, #299, Pottstown, 
PA 19465. 

Include your name, city, 
and state, and indicate “Your 
Turn” on the subject line or 
envelope. 


Re; “Memento Jewelry/’ May/June, 2015 

I was excited to see an article about making 
jewelry from the pebbles and rocks one finds in 
their travels. This has been something I have been 
drawn to for several reasons. First, I am fascinated 
by the idea of objects being precious because of 
the memories they evoke, and of jewelry being 
a sort of a talisman. Second, although I still use 
them, I worry about the mining of precious stones 
and environmental damage that goes with it. And 
third, I love the technical and aesthetic challenge 
of setting an odd shaped rock. I have made several 
for myself, and a few for others. Like the author, I 
use some as found, and some I cut. Here are a few 
examples of jewelry IVe made from these stones. 


'<trmrn\* IVadinl h .'i' 


'»1APIDARYJ0URNAL 

Jewelry*^. 



El4ftwnti h[«n Hir-dv^ira Sbar* Pip* 
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I would like to see this kind of jewelry grow in 
popularity. More stones gathering dust in people’s 
homes could perhaps be put to use, and perhaps 
there will be less pressure on the mines for 
conventional stones which carry less meaning. 

Deborah Laun 

Syracuse, New York 


Please inform your readers that it is illegal to collect 
rocks in National Parks and Monuments. National 
Parks belong to everyone. Please leave rocks, plants, 
wood, and artifacts where you find them. 

Joseph Castine 

Grand Canyon NP, Arizona 


Editor’s Note: Excellent 
point, Joseph. Remember to 
check all regulations before 
picking up stones — and 
anything else. And check out 
“Smokin’ Stones: Memento 
Rocks’’ and Noel Yovovich’s 
project, “Memento Jewelry,’’ 
in the May/June, 2015, issue 
of Lapidary Journal Jewelry 
Artist. Available at 
http://bit.ly/LJJAMayJune15. 





Add faceted stones 
or cabochons to your 
jewelry designs. 

LEARN 8 WAYS OF 
SETTING STONES 

in our FREE Guide from 

Jewelry Making Daily 


www.jewelrymakingdaily.com/ 

Bezel-Stone-Setting-Techniques 
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a gallery of this issuers contributors 



JEFF 

FULKERSON’S 

Pendant 

Royston Ribbon 
Turquoise, sterling 
silver 

“Native 
American- 
Inspired 
Hammer Set 
Pendant” 

Page 32 







KARI WOO’S 

Solid Ground Pendants 

Sterling silver 

“Researching Your Market” 
Page 56 




DEBRA CARUS’S 
Spring Birch Ring 

Blue sapphire, 18K gold 

“Researching Your Market” 
Page 56 



JOHN ROSE’S 
Djinn Bottle 

Wood, silver, polymer clay 

“Researching Your Market” 
Page 56 
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JOHN F. HEUSLER, G.G/S 
Cuff 

Jessite and sterling silver 

“Pinolith and Sterling Belt Buckle” 

Page 20 


BEATRIZ FORTES’S ^ 

Hawk Eye Pendant/ ^ 

Barrette 

o 

sterling silver, copper, o 

green tourmaline ^ 



“Hammered Silver 
Rose Pendant” 



pjk WANT TO CONTRIBUTE? 

Kv Share your expertise with 
other readers in a project, 
demo, or article and you’ll be invited 
to show an example of your work 
here. Contributors’ guidelines can 
be requested by emailing MWhite(5) 
lnterweave.com, subject line: LJJA 
Guidelines. 


KIRSTEN DENBOW’S 
Homage to the 
Disappearing Bee 
Necklace 

Enamel on copper, 
sterling silver 

“Shrink Plastic Ring” 
Page 36 
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NET PHOEITS 


By Cathleen McCarthy 


A 

Winning 

Contest 

Strategy 


Boost your jewelry brand with a bit of competition 


Placing in a jewelry design contest can have all sorts of 
benefits. For one thing, you can call yourself an “award- 
winning designer,” and who doesn’t want that? For 
another, your jewelry and brand are suddenly plastered 
all over the web, as people begin to pin and share the finalists and then the 


All of that is great, but if fame and glory is all you’re anticipating, the results 
can come as a letdown. 1 spoke to a jewelry artist recently who had re-entered 
the jewelry field after many years of down time and promptly placed in a major 
contest. “Has it made a difference?” 1 asked. “Not really,” he said. 

Ah, the post-win anticlimax. He was preparing to have people knocking his 
door down. Instead, life just went on. 

Here’s the thing, though. His winning entry — a beautiful piece of design 
and craftsmanship — is plastered all over the web. It’s being shared on social 
media. People like me are contacting him and including him in stories. And, 
whether he’s conscious of it or not, he knows now that he can win. His jewelry 
ranks. 

The ripple effect has begun. 

As any experienced “award-winning” studio jeweler will tell you, the contest 
isn’t all about the win. This is why even busy, successful veterans keep entering. 
After years of entering pieces in the AGTA Spectrum Awards contest to no 
avail, Mimi Favre placed this year with a pair of tourmaline and platinum 
pendant earrings. 

As she points out, the judges change every year. “It’s subjective,” she says. 
“This year, a lot of the Spectrum winners were female designers like me — a 
little older, more independent. Judges this year seemed to understand CAD 
and weren’t bowled over by it. They awarded some pieces that really showed 
handmade, technical mastery. ” 

When we spoke, Favre had her eye on the design competition held by the 
Cultured Pearl Association of America. She had also just won first place 
for a bracelet made of seeds and leaves, a design competition held by the 
Philadelphia Flower Show. She enters every year and loves it. “It’s a nutty kind 



4 


of art form, a good creative exercise, ” 
Favre says. Like any contest, she says, 
“it helps to have parameters and a 
deadline.” 

Alan Revere recently told me he 
can’t find enough contests to enter, 
even after a half century of making 
jewelry. When we spoke, the founder 
and director of the Revere Academy 
of Jewelry Arts in San Francisco was 
in the process of designing a piece 
of jewelry for the American Jewelry 
Design Council’s annual project. 

Each year, the AJDC chooses a 
theme and members create one-of- 
a-kind pieces for exhibition only. 
According their website, “the projects 
are meant to stimulate both the 
artist and the viewer to think beyond 
common limits and elevate jewelry 
expression to the realm of art. ” 

This year’s theme is fire. “I’ve got 
to come up with a piece, and it’s got to 
be cool,” Revere says. “So I’ve been 
thinking about it, looking at images 
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of fire and flames, looking for the 
symbolism. I’ll probably sit down and 
do some drawings, maybe take some 
foil and bend it into the rough shape. ” 
Flame seems like a tricky thing to 
translate into metal, but he says it won’t 
be any more difficult than water, air, or 
ice, all of which council members have 
tackled in years past. “It’s going to be 
fun, ” he tells me, and you can hear his 
excitement. “ It’s a very important part 
of my career, being in this 
group and making a piece 
every year that’s not 
for sale. It’s been a 
wonderful creative 
outlet for me. ” 

1 ask him, as 
someone who’s trained hundreds of 
jewelers, many of whom went on to 
fame and fortune: is entering contests 
a good habit to get into? 

“Absolutely, ” he said. “It’s a good 
exercise, a good habit, for a lot of 
reasons. For one thing, it wakes you up. 
It brings you to somebody else’s theme 
— maybe you have to do something on 
the theme of treasure using pearls — 

“As any 
experienced 
‘award-winning ’ 
studio jeweler 
will tell you, the 
contest isn’t all 
about the win. 
This is why even 
busy, successful 
veterans keep 
entering.” 


MORE JEWELRY BUSINESS TIPS 

FROM CATHLEEN 



AVAILABLE AT HTTP://BIT.LY/COLLECTEDNETPROFITS 


Want to learn nnore 
about successfully 
branding, marketing, 
and selling your 
jewelry? Get more 
of Cathleen’s 
advice in the digital 
compilation of her 
Net Profits columns, 
“How to Sell Jewelry 
Online: Collected Net 
Profits, 2012-2013.” 


and you realize, oh, here’s what 1 have 
to do. 

“ It also offers the opportunity to get 
a lot of recognition, ” he says. 

You won’t get anything out of a contest 
if you approach it half-heartedly, he 
warns. “Early on, 1 entered some 
contests with stuff 1 ’d made already and 
didn’t get too great a result, ” he says. 
“But when 1 started entering contests 
with pieces that 1 made specifically for 
those contests, that were edgy, a little 
too big, a little too wild, then 1 found 
success.” 

Not only did he begin placing, the 
process itself began to influence his 
jewelry in a profound way. “ 1 found 
just making the pieces often led to new 
designs,” he says. “The contest led me 
do something that 1 hadn’t done before 
and that led me to some very successful 
things 1 hadn’t anticipated. ” 

How many contests should you 
enter? “Oh, 1 do them all,” Revere 
says. “There aren’t very many contests. 
There used to be more. ” 

Does it make sense to enter four 
or five contests in a year? “Sure, if 
that’s what you want to do, ” he says. 
“Placing in a contest wins you a lot of 


very valuable things for the future — 
one of them is confidence, the other is 
recognition. 

“When people see your work a few 
times, online or in magazines, they start 
to take note of it, ” Revere says. “ It gives 
you exposure. If you’re doing something 
and you want people to see it, this is a 
great way. Contests are a very important 
tool that’s available to people. ” 


CATHLEEN MCCARTHY is a freelance writer 
whose stories appear in Town 8c Country, 
Art 8c Antiques, and her own site. 

The J ewelr yLoupe . com . 


find more online 

^^Why You Should Enter a 
Jewelry Design Contest” 



Jewelry 

M^ing 

DAILY 


Jewelry MakingDaily. com! netprojits 
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Cathe Holden 


author, Cathe teaches 
workshops out of her 
aptly named Inspired 
Barn in northern 
California, in wine 
country. 

Now you can join Cathe 
on her creative explo- 
ration as she teaches 
and inspires you to take 
home decor to a whole 
new level, and transform 
simple into spectacular. 
Develop your "eye" and 
create your own stun- 
ning home decor with 
Cathe Holden's Inspired 
Barn video and kit 
series where creativity is 
homegrown. 


CATHE HOLDEN HAS 
"THE EYE"; the eye for 
the dusty vintage find 
and how to make it sing 
with new life in an art 
piece or a living room 
vignette* She has the 
eye for making some- 
thing inspired. Simply 
put, Cathe has the eye 
for knowing how to 
take the ordinary and 
make it extraordinary! 

A maker, designer, 
collector, blogger, and 





> AN EXCLUSIVE OFFER < 



Save 10% 

off your next purchase at 
shop.jewelrymakingdaily.com 

SHOP FOR 



BOOKS • MAGAZINES • KITS • DVDS 
TOOLS • AND MORE 

SHOP.JEWELRYMAKINGDAILY.COM 

NO MINIMUM ORDER AND NO END DATE. 

JUST USE CODE JEWELRYPUBIO AT CHECKOUT. 

Promo code exclusions apply: Your special discount/coupon code will allow you to take 
10% off many (not all) of the items you find at shop.jewelrymakingdaily.com. Your discount/ 
coupon code is not valid for purchasing gift cards, subscriptions, pre-orders, value packs, VIP 
memberships, or items that ship directly from manufacturers. Discounts cannot be applied to 
previous purchases. Valid for one use per customer only. Other exclusions may apply. 
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New favorites and updated classics for an essential metalwork technique 




COOL TOOLS 

METAL 

FORMING 

TOOLS 

SAMPLER 


Intrigued by Helen’s 
tool picks? Get 
your own Contenti 
Dapping Set with 
Punches, a round 
drawplate, draw 
tongs, and much, 
much more! 

Available now at 

http://bit.ly/ 

LJJACoolToolsAugIS. 


Forming Tools 


True confession: I’m obsessed 
with hammers, blocks, and 
stakes. It’s the tool steel: cool, 
smooth, handsome, reliable, 
and strong. After I met Mr. Steel 
early in my career, I crossed 
the 3D threshold with him and 
never looked back. I ’ve lived 
happily ever after and grown 
accustomed to hammer in hand. 
Now I often can’t figure out how 
to do certain tasks without using 
a hammer, even though there 
are specific and specialty tools 
for doing so. 


For nne, life’s easier with a hannnner 
because it feels right and I know how 
to use one. However, I owe it to nnyself 
and to you to occasionally notice other 
kinds of fornning tools. Just to know. 

So I put nny hammer down for a bit and 
found these. 


gauge bezels for round stones these 
days. Sure, with unlimited time, I could 
use a round mandrel and a mallet to 
do it, but why not try these sturdy 
pliers, too? They’re a snap to use and 
minimize dings, as well. 

MORE AT WUBBERS.COM AND 
WIREJEWELRY.COM^ 


I was so thrilled to find these Double 
Cylinder Bracelet Bending Pliers, 

which were once manufactured by 
Miland Seuss (who has since passed 
away) of Tucson, Arizona. I own a 
small assortment of Miland’s tools, 
and I dearly miss seeing him at the 
Kino Gem and Mineral Show when I 
go to Tucson every winter. Luckily, my 
little birds reported that Kevin Potter of 
Potter USA is now selling off the last of 
Miland’s tools, but alas in limited stock, 
so hurry. I am happy to have rediscov- 
ered them and have now completed my 
collection. These ys-inch and 1-inch cyl- 
inder pliers can be used to form large 
radius curves in flat metal for cuffs or 
bangle bracelets. I am using them for 
forming perfect 1" circle bezels in 20 


Specialty Hand Tools 

Aspiring metalsmiths love pliers. Once 
you’ve acquired your basic four (chain 
nose, round nose, flat nose, and half 
rounds), a likely next step would be 
forming pliers of some kind. Wubbers 
designs a complete line of metal form- 
ing and mandrel pliers, and these Half 
Round Mandrel Pliers are yet another 
useful shape to own and love. I picked 
this set up at BeadFest Spring from 
the helpful crew at the JewelryTools. 
com booth, because I have been mak- 
ing many, many, many rings and thick 


HAVE A TOOL, MODIFICATION, 

OR BENCH TRICK TO SHARE? 

^ Email us at Helen. Driggs(a)fwcommunity.com, 
subject line “Cool Tools.” Please include your 
complete contact information with all submissions. 
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gauge sheet metal, ready to solder 
closed in the blink of an eye. 

MORE AT POTTERUSA.COM 


ImpressArt’s Bracelet Bending 

Bar makes it simple 
to form strips of 
sheet metal up 
to V/i” wide into 
cuffs. All you need 
do is position the 
narrow edge into 
the notch and roll 
around the arch. 
Flip the metal to 
insert the other edge, 
repeat, and voila! A finished bracelet 
is yours. Quick tip: mark the center 
of the blank before you bend for the 
best symmetry, and use both thumbs 
to push. 


MORE AT PJTOOLJEWELRY.COM 


Blocks, Mandrels, 
and Daps 

To a metalsmith, owning a dapping 
block and punches is the same as 
a cook having pantry staples like 
canned tomatoes and olive oil on 
hand. You just have to have them 
around to whip up something satisfy- 


To a metalsmith, 
owning a dapping 
block and punches is 
the same as a 
cook having pantry 
staples like canned 
tomatoes and olive 
oil on hand. You just 
have to have them 
around to whip up 
something satisfying 
in a flash. 


ing in a flash. A good steel 
set is worth the money, so 
save up and get one as soon 
as you can. There is actu- 
ally a very good one from 
Content! Tools in our ''As 
Seen in Coo/ Tools" kit this 
month. However, I digress. 

In addition to a good set of 
steel punches and a block, 
get some wood ones. After 
that, go for a plastic set like 
the Nylon Punch Set (DAP- 
748.00); a good selection of 
forming tools for any studio 
includes steel, wood and 
hide, or plastic hammers 
and blocks and punches for 
the greatest versatility when 
moving metal. 

MORE AT 

JEWELRYTOOLS.COM 


Once you’ve got your basic dapping 
set, there are whole bunches of blocks 
to add to your collection. Again, Con- 
tent! Tools has an extensive selection of 
forming blocks, and I love their Econo- 
my Steel U-Channel Block (190-149) for 
getting tubing started and also for pre- 
forming ring shanks. This is a specialty 
tool, but when you need one, no other 
will do. I own a nylon and a wood set as 
well. Other specialty blocks worth men- 
tioning include this 16-Punch Forming 
Set (190-174), which is invaluable for 
bending corners and making square 
bezels and curved channels in a flash. 
Creating 3D work has never been easier 
— all in a compact wood block for ease 
of access, too. 

MORE AT CONTENTI.COM 


For the Connoisseur 

Disc Cutters are also a “pantry staple” 
for metalsmiths, and many purchase 
the smaller sets early on. Content! 

Tool’s V/b + iy4 Disc Cutter (190-086) 
is fantastic for large work, but don’t be 
tempted to use it with a hammer. You 
must, must, must use it with a hydraulic 
press or in a vertical vise. Even Zeus 
himself couldn’t hammer through a disc 
that big without damaging the sheet, 
so if you love your metal you will trust 



16 



original tool set (of which I have been a 
lucky owner for many years) in shim- 
mering stainless steel. Best of all? The 
holder tang is gently tapered into a 
wedge — so you’ll never, ever bang it 
out of the vise. 

And Bill has been busy too — his Small 
Collar Forming Stake (M-127) and 
Medium Concave Collar Forming Stake 

(M-126) are designed to flare interior 
curves on donut shapes or to form neck 
areas of small vessels and hollow forms. 



me on this. And don’t forget to use tool 
lubricant on that cutter . . . 

I first saw this PepeTools Ring Bender 

(390-702) in the enviable studio of 
Chris Ploof during one of our recent 
video shoots, and have wanted one 
since. Now that I am creating a small 
jewelry line myself, forming ring shanks 
again and again and again seemed like 
a silly use of time better spent. This 
tool makes short work of pre-forming 
half round or shaped ring stock with- 
out dents or dings. Just insert the ring 
stock, make a few pulls on the lever 
and bang! Pure genius. Bolt it to your 
worktop with the included lag bolt and 
you are good to go. 

MORE AT CONTENTI.COM 

The name Bill Fretz has become leg- 
endary in the world of metal forming 
tools, as has the name Michael Good. 
These two dynamos have joined forces 
to bring us the new Michael Good 
Stakes set, which includes the holder 
and six hook stakes for creating anti- 
clastic curves in jewelry scale. These 
have been redesigned from Michael’s 


OK. Just one hammer. Ahem! Atten- 
tion all of you big guys (or really strong 
gals) and hollow ware creators! The 
Fretz Large Jeweler’s Embossing Ham- 
mer (HMR-304) is a serious forming 
tool, with dual rounded cross peens 
and weighing in at 14.8 oz. The short 
but heavy head is great for working on 
shallow, concave shapes in heavy gauge 
metal. This one reminds me of the sil- 
versmith hammers kept under lock and 
key in art school, and it is perfecto for 
larger work. 

MORE AT FRETZDESIGN.COM 




HELEN DRIGGS is Senior Editor for Lapidary Journal Jewelry Artist and an experienced metalsmith and teacher. 
Follow her blog: materialsmithing.wordpress.com; Instagram feed: hdriggs_fabricationista; and Twitter feed: 
@fabricationista for more jewelry-related fun. 
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By Sharon Elaine Thompson 


A bold new stone for bold new jewelry designs 


AN EMERGING MATERIAL, pinolith (also called 

pinolite) is set to make design waves in the next few years. This combi- 
nation of dolomite colored by graphite intergrown with magnesite crystals 
is from an industrial mine in Styria, Austria. It made its debut at the Tucson 
Gem & Mineral Show in 2015. Because of its brittleness, some material may 
have been enhanced with a cyanoacrylate (superglue) to prevent breakage 
during cutting. 

The slightly off-white magnesite crystals in the best qualities are 
reminiscent of the shape of pine nuts — hence the name. In the best 
qualities, the background should be deep black, and the contrast to the 
magnesite should be stark. 

The bold, classic black-and-white pattern makes it an excellent choice 
for strong graphic designs. Complement it with any other black or white 
stones — jades, pearls, onyx, or raw diamonds. Another great choice 
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PHOTOS: JIM LAWSON 



“The slightly off-white magnesite crystals in the best qualities are 
reminiscent of the shape of pine nuts — hence the name. ” 


would be red cabochons or beads: 
coral, red jasper, carnelian. 

How much does it cost? Because 
the material is new, prices are in 
flux. At Tucson in 2015, rough sold 
for $20/pound to $20/kilo; run 
from $14 to $25 each; custom cabs, 
depending on quality (sharpness of 
contrast and shape of crystals), from 
$2 to $7/gram. 

How hard is it to find? At this 
writing, pinolith is somewhat scarce. 
However, those selling it report brisk 
sales, so more will most certainly be 
available in the future. 


What are best settings for this stone? 

Bezels will give the stone the most 
protection. Setting with a closed back 
will also give the stone more support, 
especially if it’s thinly cut. 

Artisan/studio dos and don’ts 

Cutters: Cutting oil may discolor 
the magnesite. Softer dolomite 
may undercut. Setters: Dolomite 
and magnesite are brittle as well as 
soft; use caution to avoid chipping 
edges. Avoid staining with polishing 
compound. Rusty water in a steamer 
may stain the magnesite. Dropped 
stones may fracture or break. 



What kind of jewelry can I put this 

in? Because both the dolomite (3.5 
to 4) and magnesite (4 to 4.5) are 
soft, it is best set into jewelry that 
will receive little wear — earrings, 
brooches, neck pieces. If put into 
rings or bracelets, the stones may 
be subject to scratching or chipping; 
save them for special occasions. 

How easy is it to set? Easy. 


Wearer dos and don’ts Wear 
carefully; stones can scratch or 
break if dropped. Avoid storing 
in contact with harder materials. 
Magnesite is porous and easily dyed; 
although there are no reports of 
damage due to casual contact with 
staining materials, to be safe, avoid 
prolonged contact with tea, coffee, 
wine, beets, or oils, such as olive oil. 
Clean the stone immediately. 

Thanks to Amy Kraft of Rock Treasures 
Wholesale (rocktreasureswholesale. 
com) In Minneapolis, Minnesota, 
and John Heusler of Slabs to 
Cabs (slabstocabs.com) in St 
Louis, Missouri, for their help 
with this column. 


SHARON ELAINE THOMPSON 

has written for Lapidary Journal 
Jewelry Artist since 1987. Her book. 
Good Bones: the Elements and Prin- 
ciples of Design for Jewelry Makers, 
is coming soon from Brynmorgen 
Press. You can learn more about her 
at sharonelainethompson.com. 



cut it, set it 


PAGE 
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PINOLITH AND 
STERLING BELT 
BUCKLE 
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mm PUOJKT 


New Pinolith and 
Sterling Belt Buckle 

Combine a new find with turquoise and coral in a masterwork piece 

BY JOHN F. HEUSLER G.G. 


TIME IT TOOK 

Approximately 16 hours 


III 

SKILLS 

■ Advanced fabrication 

■ Lapidary 

■ Stone Inlay 
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STRONG IN PATTERN y the stone pinolith is also soft 

and can have fractures that are not visible to the naked eye which can 
splinter; it’s somewhat like cutting pectolite. If you intend to cut it, I’ve been 
told it should be stabilized only on the surface. For this particular piece, I have 
chosen to cut the stones and fabricate a belt buckle, but you can make a bolo 
tie, buckle, pendant, or anything else you like — it is important to remember 
that any jewelry design can utilize the fabrication process on the following 
pages, if you use your imagination to create your own masterwork. A bolo tie 
was a close second for me, but I had already made two killer bolos. No one 
likes to see someone’s pants on the ground, so I figured a belt buckle was in 
order. It has been many years since I built myself something, so it was time. I 
see a nice sterling tip being added to this project, after I finish the client work 
that is on my bench now. 



Cut the Stones 

Photol Rough pinolith prior to slabbing. 

I like to cut thicker slabs in this material 
due to its soft nature, so I cut mine to 
9-10 mm each. 

Photo 2 Mark outlines with a template 
or draw the desired shape of the cabo- 
chon you wish to cut. 

Photos Trim the stone. I used a Taurus 3 
Ring Saw®. 

Photo 4 Bring shape to the cabochon by 
grinding on a Diamond Pacific Genie® 
or similar lapidary equipment. I used 
my Titan® Diamond Pacific machine. I 
like the DP Nova® wheels, as they flex 
to fit the contour of the curves. The 
Super Nova® wheels made by another 
company are too hard for my taste. 



Photo 5 When cutting a soft stone, use 
plenty of water and don’t cut for very 
long before immersing the stone into 
the water pan below. After the outward 
shape is achieved, start grinding a bevel 
towards the top edge at about 45°. I 
started with the 280 Nova® wheel, and 
I suggest you do not use metal bond 


Pinolith? 



SMOKIN' STONES 


M ATERIALS 

Rough or slab of pinolith, coral, 
variscite, dinosaur bone, 
sugilite, Persian turquoise, or 
your choice of combinations of 
gems 

Hughes and Associates 330 
Epoxy® 

Gemstone templates 
(slabstocabs.com) 

Colorado Horsehair® belt 
available from me or any other 
fine tack shop 

Hard solder (and medium if you 
are not brave enough to work 
only with hard) 

16 gauge sterling silver sheet; 

3.5" X 5" 

2x2 mm sterling square wire, 14 
gauge x 0.125"; 16 to 20 inches 
26 gauge bezel wire 0.125"; 

3 inches 

12 gauge round wire; 3 inches 
14 gauge round wire; 4 inches 
14 gauge flat wire x 5 or 6 mm 
(your choice) for belt hinge 

TOOLS 

HAND AND FABRICATION: General 
bench tools, chasing tools or 
hammer handpiece with stipple 
tip and chasing tip 
SOLDERING: Torch setup and torch 
equipment: Rolling mill or access 
to one with square wire mill. 
Diamond Pacific Genie® lapidary 
unit or equivalent, Gryphette® 
Grinder with fine grit spindle 

S OURCES 

Most of the tools and materials 
for this project are available from 
well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 77. 
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wheels on stones that are soft and frag- 
ile. Continue the bevel all around at the 
sanne angle down to about 50% of the 
thickness of the slab. Cut another bev- 
eled edge at a lower angle towards the 
table (top) of the stone. Continue cut- 
ting higher angled cuts until you reach 
the table. You should be nearing the top 
of the stone at a close to parallel angle 
to it. Start to donne the stone by using 
an up and down and circular motion to 
smooth off the beveled edges. Continue 
until the stone is nice and rounded — all 
on the 280 wheel. You do not want any 
flat spots on the top of the stone. 

Photo 6 I used a Gryphette and the fine 
grit attachment to grind the concave 
section. You will have to lean it on an 
angle to attain the concave pattern. Use 
smooth, even strokes or it will come out 
choppy. For the convex shapes, continue 
onto consecutive higher grit wheels with 
the same circular, up and down motion, 
until all scratches are removed from 
previous wheels. Your stone should be 
smooth as can be by the time you get to 
the 1200 Nova wheel. 

TIP: Once the stone is completely free 
from scratches and you have reached 
the 3000 wheel, here’s a way to polish 
the stone in a different manner than you 
are used to. Put on a respirator mask. 
Continue to work on the 3000 Nova 
wheel without water, but do not allow 
the stone to get too hot. Run it for a 
few seconds then place the stone in the 
water below. This method will polish 
the stone like you cannot imagine and 
works on most soft stones like this. 
Photo 7 Once the cabochon is complete, 
cut the second cab. Wet polishing on 
the 3000 wheel will polish up variscite 
quite well, but it but will not polish dry. 
Photo 8 I decided to place a natural 
Mediterranean coral branch in this 
project. I cut it to size with my jewelers 


saw — as coral is only 3.5 in hardness. 
Hand file it to shape and sand it. I also 
ground the bottom flat to help it seat 
during setting. Polish coral with Tripoli, 
then Zam® on a soft cotton buff. 

NOTE: If you do cut this coral dry, you 
MUST use a respirator-type mask! 

Fabricate the Metalwork 

Start the design sketches to your 
project either prior to cutting stones or 
after. I get an idea in my head, cut the 
stones then sketch. Then I re-sketch. 
Then once again, or morel Doing this 
helps your design ability tremendously. 
Photo 9 Build the largest bezel to fit the 
stone with as few gaps as possible and 
solder closed. Always use a light box 
to help see those pesky gaps between 
the bezel and the stone as you are 
building it. Also, use magnification, as 
the better you can see the more your 
work improves! Once the convex part 
of the bezel is finished, it’s time to add 
the concave section. I like to build this 
as a separate piece to make a clean join 
at the corners. With this heavy gauge 
bezel wire, it is just about impossible to 
correctly bend around the corner. 

Photo 10 Once the concave piece is 
cleanly fitted, solder it to the first bezel 
— on one side only. Then, refit the bezel 
if it relaxed from heating. Mark the sec- 
ond join position and solder it closed. 
After the bezels are soldered closed, 
clean them up on the inside only. Verify 
that your cab fits nicely so that you do 
not have to force it to fit. Sand the bezel 
to 600 on the outside and top, then 
polish at least to the Tripoli stage. 

Build the second two bezels just as 
the first. You may want to anneal the 
bezel wire first. The y8''x 26 gauge coral 
bezel is a difficult fit, but again, use 
the light box to see any gaps and wear 
magnification. 
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Photo 11 The back side of rubber-coated 
pliers is a handy way to push into the 
hard-to-fit areas while the stone is in 
place. Push at the bottom to the center 
of the bezel only, or it will fold over 
prematurely. Sand and polish the bezels 
to their final stage. Did you check to see 
if they all fit perfectly again after polish- 
ing? My thin bezel for the coral didn’t. 
Tweak them! 

Photo 12 Thoroughly clean then flux 
all pieces, including the flat base 
sheet. Place bezels in the precise area 
of where they will be soldered. I use 
Batterns Self Pickling Flux® after a boric 
acid and alcohol “fire coat” has been 
applied. Heat the bottom of the sheet 
with a broad, large flame that is neither 
oxidizing or reducing. Once the flux is 
glassy, allow it to cool just enough to 
apply the solder, and make sure the 
bezels did not move! You may now 
apply hard solder pallions to the inside 
base, making sure the solder touches 
the bezel. After soldering, pickle, rinse, 
and inspect. Re-solder any areas that 
did not seat well. Again, use hard solder 
at all stages. 

When soldering the bezels to the 
back plate, I like to elevate the sheet to 



be soldered in my third hands. Switch 
off the light source right over your 
bench so you can easily see the metal 
change color. I used a #N-2 tip on my 
Meco Midget® torch and got a generous 
flame started. I heated the piece from 
the bottom from a far distance, with 
the flame not touching the metal at 
all to heat the piece very slowly. If you 
heat it too quickly, the flux will pop 
and all the solder will fly. If the solder 
moves a little as you are heating, use a 
solder pick to move it back again while 
backing the flame away. Be careful not 
to move the bezels. 

Once the piece is hot, bring the flame 
in close to the bottom of the sheet. 

Heat evenly over the entire project so 
that all solder will flow at once. The 
metal will change color when the flux 
re-glazes over and the solder is very 
close to flowing. Keep heating in a 
circular motion to keep the heat and 
color even. The solder should flow 
quickly and the entire seam should be 
soldered. Let the piece cool until the 
redness is gone, then heat another 
minute or more, and place the piece in 
pickle solution. Inspect the seams. Re- 
solder if needed. 

Photo 13 If your piece warps — as 
mine did — use a rawhide mallet to 
straighten up. 

Photo 14 Saw away the excess outer 
metal, staying as close to the square 
wire as possible, but do not cut into 
it. The extra can be filed off with a 
#0 hand file and or a rotary file. Give 
it a rounded shape on the back side 
for comfort, then sand it back up to 
600 grit before polishing the entire 
buckle. Some of you may like to do a 
roll pattern texture to both sides prior 


John's Best 
Stone Buying 
Advice 

when deciding which 
stones to use for your 
belt buckle (or any 
jewelry design), here’s 
John’s best advice: 
“Know what you want, 
but want what you 
know. It is important 
to be knowledgeable 
about your pieces and 
the stones you choose. 
If you’re not, you can 
get a spankin’ bad deal 
when you go to buy 
them. So always do 
your research before 
buying.” 



For a lot more of John’s 
advice on selecting and 
buying stones, check 
out his on-demand web 
seminar, “Effectively 
Buying Gemstones and 
Identifying Obstacles.” 

AVAILABLE AT HTTP://BIT. 
LY/HEUSLERWEBINAR. 
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to soldering. It is easier with a texture 
because a bright finish is difficult to 
obtain over a large surface. Make sure 
you do not give too deep of a texture 
or the bezels nnay have a difficult 
tinne adhering to the base plate while 
soldering. 

Fabricate the Back of the Buckle 
Photo 15 I used flat 14 gauge sheet to 
build the buckle hinge parts, nnaking 
two identical U shapes. They will need 
to fit loosely on the wire that holds 
the belt, as we want sonne play so the 
buckle will swing freely. 

Photo 16 File and round the ends of the 
wires as shown, and fold them into a 
U shape. I like to leave extra length to 
the metal and use that leverage to help 
make the fold. After the desired shape 
is attained, you’ll need to file a flat spot 
at the apex of the U to approximately 
50% of the thickness of the metal. This 
will be the area to apply solder. Sand, 
then polish the sides and top, but not 
the bottom. 

Photo 17 Drill through them equally, 
using a drill bit that fits 16 gauge wire 
because you want it to be snug — not 
too loose or it will not hold as well. Sand 
and polish the U hinges to Tripoli stage. 
TIP: I do not like to use an automatic 
center punch here to start the drill bit 
because it will deform the piece. Using 
tool steel, I made a tool that has 4 faces 
which come to a point like a nail and 
hardened it by heat treating. To use it, I 
position the tip where I wish to drill, and 
I apply pressure and rotate back and 
forth to dig a starter mark. 

Photo 18 Time to build the pin that 
hooks into the hole in the belt. Make it 
out of 10 gauge round wire, and taper it 
to about 12mm long. Round the tip that 
will go through the belt hole and give 
the piece a gentle curve as shown. Sand 
and polish the wire prior to cutting it off 
the total length of the wire — to make 
this a snap. Clean and solder again. I 
used hard solder. 


Position the Hinges 
Photo 19 Where to place the hinge 
parts? Decide what width your belt will 
be and add Va" extra for a bit of play. 

I am putting the buckle on a nice 
handmade Colorado Horsehair® belt, 
which is narrower than what I used to 
wear in the 1970’s. Some companies 



out there have these belts made up; all 
you have to do is remove the existing 
buckle and use yours instead. 

Once the width for the hinge is 
established, apply solder to the U 
shaped pieces. Again, I used hard 
solder. You may use medium, easy will 
break loose during wear down the road 
then you will have to have your broken 
buckle laser welded. Medium solder 
will flow easier, and you won’t have to 
worry so much about the other joins 
coming apart. 

My belt tapers from 1.5” to V for my 
buckle. I placed the hinges strategically 
so the belt will fit properly, and you’ll 
have to choose where to put yours. 

Just make sure the “keeper” is not 
encroaching on the buckle. It is best to 
have the actual belt that you will use 
handy as you fabricate the buckle. 
Photo 20 Make the belt keeper out of 
16 gauge sheet leftover from the back 
plate. Cut it to about 3-4mm wider than 
the belt to allow the sides and top to fit 
on, without it being cramped. 

After sawing out the bottom sheet, 
square up the sides and corners. Sand 
the inside and polish; we will sand the 
outside later. Even though the backside 
will not show during wear, it should be 
as nice as the front. 

To make my square wire, I pour 
ingots, shape and roll mill them, then 
draw them down to 8 gauge round for 
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starting stock for round and for square 
wire. If you like, you nnay purchase 
8 gauge round wire or 2.5nnnn thick 
square wire. If you rolled your own, 
place it into the next smaller mill gauge 
but roll only halfway through and back 
it out. Then go to the next thinner and 
roll half of the half, and so on — until 
you have a nice tapered square wire. 
File it round from there, then sand to 
600 grit and polish. Bend the wire into 
zig zag curls as desired. 

Photo 21 Check the height to make sure 
the curves are tight enough to make 
it look natural. Make sure the wire is 
longer than is needed and use that 
length to your advantage by holding on 
to it and bending. 

You may decide to change this part 
and just build a simple box or perhaps 
an elaborate cut out pattern all around. 

Fabricate the Inlay Box 

Use 14 gauge flat wire 3mm wide x 
about 3" and create a shaped bezel 
to fit inside the ends of the curly wire 
sections you just built. Solder it closed 
and sand it to 600 grit. Reshape as 
needed to fit precisely. 

Lay the bezel on flat 20ga sheet and 
apply flux. Again, I use boric acid and 
alcohol as the fire coat then I heat to 
about 300 degrees. Apply flux then 
heat until it glazes over clear. Add 
hard solder. Heat until the solder flows 
properly. Pickle, rinse, and inspect. Saw 
away excess metal, sand to 600 grit, 
then polish. 

Photo 22 Affix the bezel to fit inside 
the curly wires and apply hard solder. 
Ensure that you do not allow the curly 
wires to protrude above the bezel, as 
you do not want to make too narrow of 
a gap for the belt to go through. Apply 
fire coat, then evenly heat until the 
solder flows. Pickle, rinse, and inspect. 

Texture the Buckle 

To texture the edges, use a #2 cut 
rattail (round) file to make the first 
groove. File to approximately 50% of 
the thickness of the metal at a 45° 
angle. Next, use a 3/0 sawblade to 
make a cut — also to 50% on a 45°— 
directly next to it. I did this around the 
perimeter of the smaller stones. Once 
I reached the larger pinolith, I changed 
textures. For this one, I used a #2 cut 
half round inside ring file. Then, instead 



of the saw cut, I used a #2 cut triangle 
file to make a V design between each. 
Photo 23 To clean these up, I use a #4 
cut file of the same variety, then sand 
them with Craytex® rubber wheels to a 
near-polish, being very careful not to 
jump out of the cuts — or it will look like 
you were drunk when you made it. 

TIP: The key to make the pattern clean 
is to keep the exact 45° angle all the 
way around the piece. It is important 
to interpolate the design towards the 
end to see if you need to feather the 
cuts a bit wider or narrower to a clean 
meeting point. 

To texture the background of the 
piece, I used a needle type stippling 
tool I made. I took one of the tips and 
ground it down to a very narrow point 
and polished it. If you do not have 
a hammer handpiece for your flex 
shaft, you can hand chase a design, 
use a ball bur in your flex shaft, or roll 
print the metal prior to applying any 
bezels. The hammering is done with 
the tool tip above the work surface 
at all times. I set the percussion to its 
strongest setting and then backed it 
off a little. You must keep moving the 
tip in different directions but keep the 
same angle of impact. Keep the pattern 
random and always at a perpendicular 
angle to the work surface. Fill the entire 
background and always use the same 
speed of hammering. Around the bezel 
edges, you will need to angle it in a bit. 
Use the overhead light to see if there 
are any flat faces left. 

Patinate the Buckle 

Oxidize the entire buckle with Liver of 
Sulfur (LOS) or place a resist where you 
do not want it to turn black. I wanted 



More Inlay 



NAVAJO-INSPIRED 
HAMMER SET 
PENDANT 
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the lower area and up the bezels to 
be black, but I wanted a bright finish 
on the top. I added the recommended 
amount of LOS and placed it in a Pyrex 
dish and heated it on my stove top with 
the exhaust fan running on high. Left 
it for 15 minutes and it came out just 
perfect. 

Photo 24 When your piece has the 
patina you want, rivet the wire on the 
back to hold the belt. Cut the 14 gauge 
wire to approximately 1-1.5 mm longer 
on each side of the hinge. Begin by 
placing the buckle hinge on a steel 
bench block or the horn anvil and use a 
cross peen style hammer made specifi- 
cally for riveting. Tap the wire until it 
mushrooms a little and will no longer 
come out. Do not over hammer here. 
Turn it over and repeat. Once finished, 
it should be somewhat domed and 
wider than the hole. Making it too flat 
will cause it to break out much sooner 
during wear than this method. Use a 
Craytex® wheel to clean up and polish to 
final stage. 

Set the Stones 

Setting the stones is not too hard. On 
a thick bezel, you need to understand 
that you do not burnish the setting; you 
hammer it. Chase the bezel at about a 
10° angle, but nearly straight down with 
a chasing tool. Hammer with a hand 
tool or use a hammer handpiece for the 
flexshaft. Either way, use the same force 
on each blow of the hammer and move 
it just a bit at a time between blows, 
so the result is a clean bezel requiring 
little clean up. Do not touch the stone 
with the tool or you will have to recut 
another one. 

TIP: I like to lay a very thin piece of 
copper against the stone when cleaning 
up the bezel. I made it by rolling out 
copper sheet to a very thin gauge. Use 
a Craytex® wheel, and if you touch the 
copper, it won’t hurt the stone. 

Create the Inlay 

Inlay the belt keeper with whatever 
stones you wish. I like to use contrasting 
stones — a dark stone next to a lighter 
stone and so on. You may use the same 
stones as in the buckle, but I switched 
mine up a bit. I started with dinosaur 


bone that was light in color with very 
fine cell patterns. I cut to fit, then cut 
the dome. Always grind on the higher 
grit wheels when you are close to the 
final fit so you do not overcut. 

Photo 25 Glue in the first stone, so you 
have something solid to work against 
when cutting and fitting the next 
stones. Clean the stone in Dawn® dish 
liquid to remove fingerprints or dirt. 
Rough up the bottom of the mounting 
with a ball bur, and then apply 330 
Hughes and Associates® two-part 
epoxy. Mix it with a toothpick on a 
plastic bag. Wipe excess glue off the 
toothpick, and gather more if you need 
to. Gently press the first stone in posi- 
tion. If you have glue coming over the 
edge of the mounting, you definitely 
have too much. Wipe it off with a 
paper towel wrapped around the edge 
of your fingernail or other tool to just 
barely touch the glue. Wipe in one 
direction and only a short distance. 
Replace another clean area of the 
paper towel and proceed from where 
you left off. Keep going until you reach 
the end. Repeat several times until 
the glue is completely gone from the 
metal. You will get a feel for this as 
you go, and you have approximately 
12 minutes to work the glue into place 
— which is why we want to do just one 
or two stones at a time. The glue will 
fully set in 2 hours but I always say 24. 

If you use a heat lamp to 170°, it will set 
in ten minutes and you can proceed to 
the next stones. I make sure by giving 
it 1 hour at that temp, then cool it down 
naturally. 

Choose the next stone and cut it to 
fit. I chose Persian Turquoise, then red 
coral next, like on the buckle. Nothing 
is better than coral and turquoise 
together! Once the inlay is complete, 
buff the sterling with Zam® or rouge, 
then apply the piece to your belt and 
wear it proudly! 


JOHN F. HEUSLER, G.G. owns a fine art gallery 
and a jewelry design school, Heusler Academy of 
Jewelry Design, in Chesterfield, Missouri. John is a 
gemologist, master goldsmith, and a lapidary and 
has been cutting gems and hand-making jewelry 
for over 40 years. He offers his designer cabochons 
in Quartzite and Tucson and on his website, 
slabstocabs . com . 
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Tiaras, headbands, and hair accessories 


T rendy enough for the New York Times Style Section to declare 
them a new power accessory, tiaras and bejeweled headbands 
and hair adornment are giving women a great way to style on 
the run. Not just popular for weddings, embellished headpieces are, 
according to the article, a chic solution for lousy fashionistas with little 
time for blowouts between appointments. Tuck your hair in a head- 
piece, and in seconds, you look polished and put together! 

Hailed as the perfect accessory for selfies, diadems — as mod fans 
like to call them — set you apart, as everyone has earrings and neck- 
laces! Not only are they flattering, fancy headdresses also make a 
statement highlighting female empowerment. “If you look historically 
at great, powerful women, they always finished with something on their 
head — from Cleopatra to Lady Gaga, ” Amanda Miller, a corporate 
communications manager for eBay who loves her Swarovski-studded 
Jennifer Behr halo, told the newspaper. 


AHKAH Co. Ltd., Japan 

Ribbon 

Swarovski zirconia, silver, steel 
PHOTOS: COURTESY SWAROVSKI GEM VISIONS 


Ganjam, India 

Arbour Amore 
Topaz, peridot, 
citrine, 
rhodolite, 
smoky quartz, 
18K gold 


MAHI, India 

Floral Laurel 
Swarovski zirconia, 
gold-plated white 
metal 


Hippie flower 
wreaths adorn 
models at the 
Desigual Show 
at Mercedes 
Benz Fashion 
Week 2015. 
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BELOW, FROM LEFT 

Emerald Jewelry Industry India Ltd., India 

Tiara 

Zirconia, 18K gold 

PHOTOS: OOURTESY SWAROVSKI GEM VISIONS 




Jewels Emporium, India 

Peacock Panache 

Tanzanite, apatite, sapphires, diamonds, 
tsavorites, 18K gold 


“As evidenced by the recent appear- 
ance of Rhianna on the red carpet stairs 
of the MET Gala ^015, hair adorn- 
ments are today’s way to stake royalty 
status,” says trends tracker Helena 
Krodel, Vice President of Communi- 
cations, Luxe Intelligence, New York 
City. “Both celebrities and non- Holly- 
wood women alike are embracing the 
abundance of fiin and fanciful jeweled 
hair barrettes, headbands, tiaras, and 
tassels. This trend is certainly not for 
the faint of heart since it takes confi- 
dence and a love of fashion to pull off. 
Younger girls are also embracing this 
trend in the way of a more laidback hip- 
pie style. Coachella and all of the music 
festivals this summer will add fuel to 
this trend fire.” 

There’s no such thing as a bad hair 
day as trends for this year nod to a 
sense of effortlessness, with unex- 
pected hair accessories used as away 
to achieve this simplicity in style. From 
flower crowns and leather bindings to 


“Not only are 
they flattering, fancy 
headdresses also make 
a statement highlighting 
female empowerment. ” 


gold clips and sculptural metal bands, 
popular looks mix modern toughness 
with the best of femininity. Hair embel- 
lishment was a big trend on the runways 
for ^015, including pastel feathers and 
exquisite crystals crafted into crowns 
at Marchesa, golden seashell tiaras at 
Valentino, and hippie flower wreaths at 


Desigual. 

On the red carpets, celebrities have 
been experimenting with this trend 
for years, hails Michael O’Connor, 
jewelry stylist and host of MovieStyle 
with Michael O’Connor on the Reelz 
Channel. “Embellished hair adornment 
draws the eye upward to the face and 
can especially make a statement when 
wearing a gown that already has a lot 
going on. ” He cited memorable looks 
created by Hillary Swank and Scarlett 
Johansson, clustering pins in their hair 
a la tiara- style. Or Charlize Theron 
and Lupita Nyong’o rocking beautiful 
diamond headbands wrapped around 
pulled-back hair. “ It can really balance 
a look, and for people who don’t like 
big necklaces or earrings, it can be a 
powerful accessory. ” 

Stores that sell tiaras and bejeweled 
head baubles also report an upswing, 
according to the New York Times, from 
Anne Taylor to Anthropologie to Berg- 
dorf Goodman. If you search tiaras and 
headbands on Etsy.com, nearly 18, 000 
results come up! 

“ Today, tiaras are made of all kinds 
of metals, stones, and beads,” says 
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TRENDS 


HAIR JEWELRY 
FINDINGS 

With a few quick solder joins or well- 
placed rivets, it’s easy to modify any 
jewelry project to create a custom 
headband slide for your fabric. Flat- 
backed pieces like pendants will work 
the best with this method, and you’ll 
have to attach the headband loops 
prior to any stone setting. Here is 
a simple idea to get you thinking. I 
suggest using 26 gauge sheet metal 
and two rivets for strength. Sturdy 
round looping pliers will make quick 
work of creating the loops. Then just 
add elastic cord or other fabrics and 
voila! Any pendant sans bail becomes 
a headband adornment instead. - 
HELEN DRIGGS 





designer Elizabeth Bucheit of Crown 
Trout Jewelers, Lanesboro, Min- 
nesota. She createsjewelry and body 
adornment inspired by Scandinavian 
folklore. “The revival of interest in the 
marketing of affordable tiaras proves 
they’re not just for brides and pageant 
queens. Tiaras symbolize the queen in 
every person confidant enough to sport 
sparkly headgear! ” 

BUDDING TREND 

Fashion’s favorite supplier of design 
elements from crystals to gemstones, 
Swarovski identified the tiara as a 
burgeoning design direction in both 
the bridal and fashion categories in its 
2015 Gem Visions trends forecast. 

“The tiara occupies a unique place 
in the field of bridge and fine jewelry, ” 
says Dr. Birgit Rieder, director of gem 
creative and retail marketing of genuine 
and created stones for Swarovski. “For 
craftsmen, it’s nothing less than a master 


class in jewelry making. Reimagining 
these special jewelry pieces connects de- 
signers to an historical line back to our 
cultural beginnings. It’s not surprising 
the bridal sector has chosen to embrace 
the tiara, which complements its sense 
of celebration. Parallel to the bridal 
movement, tiaras also have reappeared 
on the high-fashion stage, an arena that 
offers designers and brand names the 
potential for differentiation through 
outstanding statement pieces. ” 

As part of its research, the brand 
contacted designers around the world 
to share their interpretation of this 
trend, with more than 50 creative 
submissions included in a special Gem 
Visions Tiara & Headband Stylebook. 
Examples were displayed at Baselworld 
2015 in March. 

“ Interpreting the tiara or headband, 
or rather reinventing it for the 21 st 
century, presents a creative challenge 
to jewelry designers, who must ap- 
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“The revival of interest in the marketing of affordable tiaras proves 
they’re not just for brides and pageant queens. Tiaras symbolize the 
queen in every person confidant enough to sport sparkly headgear! ” 



proach this topic from radically differ- 
ent points of view,” says Rieder. “The 
modern diadem can express contem- 
porary classicism, romanticism or even 
minimalism. ” 

That’s the one thing Los Angeles 
designer Collette Steckel loves about 
tiaras — they’re all about pushing cre- 
ative boundaries; taking fine jewelry to 
the next level. A headpiece, she notes, 
is a wow factor, a creative way to adorn 
and express individuality! 

O’Connor sees great opportunity 
in the tiara for clever jewelers who use 
their imagination to make them what 
they used to be — very wearable, even 
convertible, translating into multiple 
looks like necklace to tiara, tiara to pin 
and two bracelets. In a business that’s 
very ‘price per wear’ conscious, why 
not maximize this great format, giving 
your customers unique ways to stand 
out in the crowd! ” 


DEBORAH YONICK has been writing about 
jewelry and fashion trends for more than 20 
years for trade and consumer publications 
online, and has loved both for much longer! 
With roots in New York, she presently lives 
and works in York, PA. 



CLOCKWISE FROM ABOVE LEFT 

Elizabeth Bucheit 

Winter Berry Tiara 
Sterling silver 

PHOTO: OOURTESY OROWN TROUT JEWELERS 

Collette Steckel 

Tiara 

18K gold, diamonds, moonstone 

PHOTO: OOURTESY OOLLETTE STEOKEL 

Elizabeth Bucheit 

Printemps Tiara 
Sterling silver 

PHOTO: COURTESY CROWN TROUT JEWELERS 

Collette Steckel 

Headpiece 

18K gold, diamonds, moonstone 

PHOTO: COURTESY COLLETTE STECKEL 
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SKILLS 

■ Fabrication 

■ Stone setting 


TIME IT TOOK 


• Cutting stones - approximately 4 hours 

• Silverwork - approximately 3 hours 


Native American-Inspired 

Elammer Set Pendant 


Create a four-stone piece to symbolize a sacred number 

BY JEFF FULKERSON 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS: COURTESY OF THE ARTIST 



INSPIRED BY ZUNI INLAY, this project inlays 

turquoise into silver work by fitting the stones and using a metal stamp to 
“hammer” the bezel around the stones to hold them in place. The Zuni tribe 
did this way before 5-Minute Epoxy was invented. 

This project can be done in two ways — cut the stones first and fit the silver 
around the stones, or create the silver setting and fit the stones to the metal. 

I cut my stones first, and then added some silver and copper dots to a couple 
of them to give them some pizazz. 


1 



Design the Pendant 

The Navajo, or Dine tribe of the Anneri- 
can southwest hold the nunnber four 
sacred. Four connes up in a number of 
ways, with the most well-known ones 
being the four sacred mountains, the 
four directions, and the four colors. I 
particularly like the four directions: East 
is the direction of thinking. South is the 
direction of planning. West is the direc- 
tion of living out the thoughts and plans, 
and North is the direction of elevation 
or spirituality. I decided to use four inlay 
quadrants in this pendant design. 

Photo 1 I laid the design out on paper 
and figured out the angles and how 


much bezel wire I would need. Use 20 
gauge fine silver cut into Vs" strips for 
the bezel wire. Measure the “spine” or 
interior bezel wire first (number one 
on diagram) leaving a little extra. Next, 
cut one of the interior side bezel wires 
(number two on diagram) once again 
leaving it a little long. Use your drawing 
as a guide and file one end of the #2 
bezel at the same angle as your stones. 

To solder the first join, I used a ce- 
ramic honeycomb block to solder on 
because it’s perfectly flat and has all 
those nice holes that T-pins will fit into 
to allow you to hold your bezel wire 
perpendicular to the soldering surface. 


M^RIALS 

20 gauge fine silver strips x Vb 
(total length will depend on 
how large your stones are) 

20 gauge sterling silver sheet 
16 gauge sterling round wire; 1" 
Vz'-Brnm tubing (or whatever size 
you want) 

4 stones that fit together 

T OOLS 

SOLDERING SET UP: Thpod solder 
stand, ceramic honeycomb 
block, T-pins, firebrick, torch, 
quench flux, pickle, solder 
HAND AND FABRICATION: Jeweler’s 
saw, flush cutters, chain nose 
pliers, files, bench block, chisel 
stamp, chasing hammer 

S OURCES 

Most of the tools and materials 
for this project can be found 
at well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 77. 
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Jeff on Inlay 

“Inlay is a technique 
for anyone looking 
to take their jewelry 
making to the next 
level and really set 
themselves apart 
from the crowd. Inlay 
allows you to control 
not only the colors 
of stone, but also the 
height, texture, and 
line of the stones. It's*^ 
like painting with 



To learn Jeff’s inlay 
techniques, check out 
his video, “Beginning 
Inlay.” 

AVAILABLE NOW AT 
BIT.LY/INLAYDVD. 



Photo 2 Solder the first join with hard 
silver solder. Pickle, rinse and dry. 
Photo 3 Now check your joint angle 
against your stone to nnake sure it is 
correct. 

Photo 4 Continue cutting your bezel 
sides and solder them one at a time; 
continually check your angles and 
sizes. Once you have all of your bezel 
joints soldered, trim the ends and file 
flush. Cut out a piece of 20 gauge 
sheet silver for the back plate, leaving 
enough extra to make your borders. 


Photo 5 Make sure everything sits flat 
before you solder. 

Photo 6 When everything is flat, solder 
the bezel to the back plate with medium 
solder. I like to use the tripod so I can 
heat the large back plate from the 
bottom without melting the thin bezel 
wire on top. Pickle, rinse and dry. Check 
a// of your solder joins to make sure the 
solder flowed everywhere. 

Photo 7 I don’t like uniformity, so I didn’t 
make my borders a uniform distance 
from the bezel. However, I did use a 
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straight-edge to draw a line to cut to. 
Photo 8 Using a jeweler’s saw, saw along 
your lines and file the edges straight. 

Fabricate the Bail 
Photo 9 To make a bail, take the 16 
gauge round wire and bend it so that 
the ends will butt up against the sides 
of the bezel and leave a flat area on the 
top so the tubing will fit. Cut the tubing 
on a bevel so that the bottom is smaller 
and will fit your wire. 

NOTE: I like to do all of the pre-polish- 
ing I can in the areas that will be hard to 
reach after everything is assembled and 
soldered, so I polished the tubing, the 
wire bail, and the top of the pendant 
where the bail will be soldered. 

Photo 10 Before soldering the bail on, 

I “tinned” or sweat soldered the ends 
with easy solder so that I would know 
my solder is in the right place and 
wouldn’t jump around or fall off the 
piece once I had it all set up to solder. 
Photo 11 Slip the tubing over the wire 
and then solder the bail onto the 
pendant. File the top of the bezel wire 
to insure everything is uniform. Polish 
the pendant now, then check the stones 
to make sure they all fit. 

Set the stones 

Photo 12 To hammer-set the bezels, 
use a small flat stamp. You may have 
to make one, or modify one to make 
it work for this application. Begin by 
stamping the interior bezels 
Photo 13 I turned the stamp to get a 



nice texture on the outside bezels. Be 
very careful with each hammer blow, 
because if you slip, you will mar your 
nicely polished border. After you have 
hammered all of the bezel, check each 
stone to be sure it is secure. 


JEFF FULKERSON has been creating imaginative 
jewelry for 30+ years and has taught at museums, 
schools, and events. The award-winning silver- 
smith has studied such Native American greats 
as Richard Tsosie, Jesse Monongye, and Michael 
Cheatham. Noted for his meticulous execution and 
attention to detail, Jeff loves the creative process of 
seeing his ideas take shape and come to life. See 
more at aldenjeffriesdesign.com. 
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SKILLS 

■ Sawing 

■ Piercing 

■ Riveting 

■ Stamping 

TIME IT TOOK 

2-3 hours 



shrink Plastic Ring 

Combine shrink plastic and sheet metal in a funky layered design 

BY KIRSTEN DENBOW 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS: COURTESY OF THE ARTIST 



SHRINK PLASTIC IS AN EASY-TOTIND 

material that will take you back to your childhood. I love using alternative 
materials, especially ones that utilize color and imagery in such a fun way. 1 
chose to hand draw an abstracted mountain scene to represent my home 
state of Colorado. The way light just glows through the drawing is another 
added benefit of designing with this unique, playful material. The ring is 
entirely cold joined so no torch is required. Whether you hand-draw or trace, 
the images are the star of this fun riveted ring project. 


1 




Get what you 
need to nnake 
your own version 
of Kirsten’s riveted 
rings with the “Shrink 
Plastic Ring” kit. It 
includes: 

■ 18 gauge copper 
sheet, 6''x6” 

■ 18 gauge copper 
wire, 6” 

■ 1 sheet of shrink 
plastic 

■ Fine point black 
pernnanent nnarker 

■ Tracing paper 

AVAILABLE AT HTTP:// 
BIT.LY/SHRINKRINGS. 



Photo 1 You will need an image. If you 
don’t feel comfortable free draw- 
ing, you can trace a photograph or 
copyright-free clip art. Select your 
image and trace or draw directly on 
the plastic, following the manufac- 
turer’s instructions. 

NOTE: Colored pencils work great! 

I used a black fine point permanent 
marker to outline my drawings. 
Remember, the finished plastic will 
be about half the size of the original 
drawing so double your measure- 
ments when creating your design. 

And keep the drawing at least an inch 
from the edges so you have room for 
the ring part after it shrinks. 

Photo 2 After the plastic has been 
shrunk down to size and you have 
made sure that it is flat, you will need 
to figure out your ring size. A circle 
template works great for this job. 

TIP: Choose a circle that is a little 
smaller than your actual ring size 



because the opening will become 
bigger after you file and sand. You 
can always make it a little bigger, but 
you can’t really make it smaller! Draw 
the chosen circle on a small piece of 
tracing paper. 


MATERIALS 

Shrink plastic (can be found at 
most hobby stores) 

Colored pencils 
Fine point black permanent 
marker 
Tracing paper 

18 gauge sheet metal (I used 
copper) 

18 gauge wire (I used copper) 
Liver of sulfur 

TOOLS 

HAND AND FABRICATION: Saw, 
blades, #64 drill bit, drill or flex 
shaft, files, sandpaper, stamps or 
other texture tools 

SOURCES 

Most of the tools and materials 
for this project can be found 
at well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 77. 
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Design Start 

The starting point for 
this project is the shrink 
plastic and playing with the 
imagery. This project really 
is for anyone; it is basic 
enough for beginners, but 
more advanced artists can 
really begin to experiment 
with added elements and 
creative details. 


#1 Design 
Elements 

The color really stands 
out with these! The 
luminescence of the 
plastic in the light makes 
the colors glow. Of 
course, as the artist, you 
may choose to focus 
your drawing more on 
line, shapes, value, etc. 


Photo 3 Place the tracing paper over 
your plastic drawing so that the circle 
sits where you would like the hole for 
your finger. Tape the tracing paper down 
and draw out the nnetal part of your ring. 
The spaces you plan to rivet should be 
at least Vs" wide to allow for drilling the 
holes for the rivets. You can have the 
drawing sit above the metal, create a 
cut-out frame so the drawing is in the 
middle, or make all three layers different. 
Photo 4 Use the tracing paper to make a 
second template for your metal so you 
have a front and a back piece. Once 
you have the designs drawn out, rubber 
cement the tracing paper to your metal 
and saw them out. 

Photo 5 Place one of the pieces you’ve 
just cut out on the plastic and trace 
where you will cut. 

Photo 6 This kind of plastic is easy to cut 
using your saw and regular blades. Make 
sure not to cut it too small. It also files 
easily so you are better off with a little 
extra around the edges that you can file 
down to size. Once all three pieces are 


6 



cut out, you are ready to add textures, 
if desired. 

TIP: I used a piece of 18 ga. wire that 
I shaped into random curves to echo 
my drawing. I then hammered the wire 
into my cut-outs to make assorted 
curved imprints. You could use stamps, 
etching, roller printing, or any texture 
technique of your choice. If you roller 
print, do so before cutting out the metal 
to ensure the correct shape. 

Photo 7 Once all the pieces are textured 
and cut out, you are ready to drill the 
holes. I used a #64 bit and made my 
own rivets from 18 ga. copper wire. 
NOTE: If you choose to use screws or 
another gauge wire, select the cor- 
responding bit accordingly. The key to 
making the rivets work well is to have 
the right sized holes perfectly aligned. 
Drill all the holes in the top piece first. 
Then align the top piece of metal with 
the bottom piece, and drill out one of 
the holes, top and bottom. Place a piece 
of wire in the holes before drilling the 
next set of holes to keep them aligned. 
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“choose a circle that is a little smaller than your actual ring size 
because the opening will become bigger after you file and. sand. You 
can always make it a little bigger, but you can’t really make it smaller! ” 



Photo 8 Put wires in at least two of the 
holes after drilling so the top and bot- 
tom holes remain aligned. You should 
use wires that fit tightly in the holes so 
they do not wiggle as you work. Drill 
the remaining holes in this manner. 
Then, take the wires out and drill the 
plastic piece the same way using the 
top piece as a guide. 

Photo 9 After all the holes are drilled, 
temporarily connect all three pieces 
together using wires. File and sand 
the edges with the wires in place so 
all three layers line up. After the inside 
of the ring and the edges are filed and 
sanded, take the pieces apart and file 
and sand any area you couldn’t get to 
when they were connected. 

Photo 10 With the pieces apart, you are 
ready to use the finishing technique 
of your choice. I used liver of sulfur 
to oxidize the metal. I like the way it 
shows off my textures. 

Now you are ready to set your rivets. 
Be careful to tap gently. Although the 
plastic is rather durable, if you hammer 
too hard it may crack. You can also add 


decorative elements at this stage. Once 
the rivets are set, your masterpiece us- 
ing a childhood favorite is finished! 


KIRSTEN DENBOW is a Colorado-based artist who 
works mainly in enamel on copper and silver and 
focuses on playful, colorful, nature-inspired work. 
See her work at kirstendenbowdesigns.com. 
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Design Alternatives 

This is a pretty basic project so it doesn’t get much easier! An alternative 
way to make the project would be to: 

■ Add a bail or a jump ring and make it a pendant. 

■ String several together for a necklace or bracelet. 

■ Use a child’s drawing and make it a wearable keepsake frame. 

■ Make more layers. 

■ Make fancy rivets like tube rivets or use tiny screws. 

■ Buy printable shrink plastic (yes, they make that!) and print your 
favorite pictures. 

■ Substitute other found objects like tin cans, paper, or fabric for the 
plastic. 
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The influence of women on art jewelry 

BY CATHLEEN MCCARTHY 


Maker, 
Muse, & 
Pioneer 


Antoine Bricteux 

Japanese Lady with Umbrella 
Brooch, c. 1900 

Collection of Nelson Rarities, Inc. 


Karl Rothmuller 

Mermaid Brooch, c. 1900 
Collection of Richard H. Driehaus. 


Leon Gariod 

Ivory Face Pendant, c. 1900 
Collection of Nelson Rarities, Inc. 


Wilhelm Lucas von Cranach 

Octopus Waist Clasp, c. 1900 
Collection of Richard H. Driehaus. 

PHOTOGRAPHS BY JOHN A. FAIER, 2014, © 
THE RICHARD H. DRIEHAUS MUSEUM. 
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PHOTOS: © THE RICHARD H. DRIEHAUS MUSEUM 


W omen were playing a major role in art 

jewelry by the turn of the twentieth cen- 
tury. For the first time, they weren’t just 
wearing the products of male artists, they 
were working in the studio alongside 
them — sometimes even running the show — in England and 
the U.S., at least. 

It was another story in France. Art Nouveau jewels coming 
out of Paris were created almost exclusively by men. But as 
you can see from the jewelry on display in Maker <& Muse: 
Women and Early Twentieth Century Art Jewelry (at the Richard 
H. Driehaus Museum in Chicago through January 2016), 
women played a starring role there, too, more as muse than 
maker. 

Women — or men’s fantasies of women — were a major 
theme in Art Nouveau jewels. You might say they were its 
primary obsession. 

More than 200 pieces of early art jewelry were gathered 
for this exhibition, largely from Driehaus ’s own collection, 
and several jewelry historians weighed in, attempting to 
piece together a narrative on the role of women in the various 
art jewelry movements going on in Europe and the U.S. at the 
turn of the twentieth century. 

Specifically, Maker & Muse explores the jewelry design and 
fabrication of the Arts and Crafts movement in Britain, Art 
Nouveau in France, Jugendstil in Germany and Austria, Louis 
Comfort Tiffany in New York, and American Arts and Crafts 
in Chicago. 

No matter where you looked, as the Gilded Age gave way 
to the promise and perils of the 20^^ century, the role of 
women was shifting dramatically. In some places, this was 
embraced by men of the counterculture. In others, it was 
seen as deeply threatening. All this plays out in the dramatic 
art jewelry of the time. 

Subtitle of this exhibition is a little misleading. Don’t 
attend — or buy the book — expecting to find a collection 
entirely of or by women. More pieces here were made by 
men, often having nothing (ostensibly) to do with women. 

But Maker & Muse explores the beginnings of art jewelry 
as we know it, and if you happen to be a woman making art 
jewelry today, it’s a rare glimpse into both the infancy of your 
art form and the women who paved your way. 



Mrs. Philip (Charlotte) Newman 

Aquamarine Necklace in original box, c. 1890 
Collection of Tereza M. M. Driehaus. 

PHOTOGRAPH BY JOHN A. FAIER, 2014, © THE RICHARD H. DRIEHAUS MUSEUM. 

“You’ll come away with a sense of what art jewelry at the 
turn of the century looked like, how it differs from main- 
stream jewelry. Within each country or movement, it looked 
different and evolved for different reasons,” says Elyse Zorn 
Karlin, who co-curated Maker <& Muse. “All of it was a reac- 
tion to and a rejection of mainstream jewelry. ” 

Maker in England 
and the States 

The fight was on for women’s rights in England and the 
United States by the late 19^^ century, and both secured vot- 
ing rights long before French women. Jewelry was one of the 
first crafts to open its doors to women, partly because it was 
something that could be done from the home. 

“They were still connecting women to the domestic 
sphere, but at least they thought it was okay for them to have 
a trade and make a living, ” says Karlin. “ It was considered 
totally inappropriate for women to make jewelry before this 
period. ” 
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Frederick James 
Partridge for 
Liberty & Co. 

Tiara with Corn 
Design, c. 1900 
Collection of 
Richard H. 
Driehaus. 

PHOTOGRAPH BY 
JOHN A. FAIER, 2014, 
© THE RIOHARD H. 
DRIEHAUS MUSEUM. 


The first important woman in studio jewelry was 
Charlotte Newman — known in her time as simply “Mrs. 
Newman.” In the 1870s, before the Arts &: Crafts Move- 
ment had begun, Newman worked as assistant to London 
jeweler John Brogden, became a master goldsmith, and 
after Brogden retired, ran her own shop. Like her mentor, 
she specialized in revival styles of the time. “She did main- 
stream jewelry but she ran a shop and had men working for 
her, ” Karlin says. “That was pretty unusual at the time. ” 
Some years later. Arts &: Crafts jeweler Fred Partridge 
did the same for his own student and protege Ella Naper. 
Like Partridge, Naper worked with the non-precious 
materials typical of avant-garde jewelry at the time. Maker 
Sc Muse has a fabulous tiara Partridge designed of stylized 
cornstalks made from carved horn and moonstone. Not far 
away is a set of elegantly carved horn hair combs designed 
by Naper with moonstone water droplets. They look like 
something Rene Lalique might have created. 

Stateside, Clara Barck’s silversmith husband lent his 
support when she founded the Kalo studio/shop to produce 
Arts Sc Crafts-style pottery and metalwork in Chicago in 
1900. She and five other young women, all graduates of 
the design program at the Art Institute, named their shop 
“Kalo, ” a Greek word meaning “to make beautiful. ” 

Barck’s husband taught her metalsmithing skills and 
convinced her to shift her focus to jewelry. Now highly 
collectible, early Kalo jewelry has a distinctly Art Nouveau 
look but employs the more accessible materials — silver, 
shell, freshwater pearls — associated with Arts Sc Crafts. 



ABOVE, FROM TOP The Kalo Shop 

Ella Naper Necklace, 1900 

Lily-Pad Hair Combs, c. 1906 Collection of Neil Lane. 
Collection of Richard H. 

Driehaus. 

PHOTOGRAPH BY JOHN A. FAIER, 

2014, © THE RIOHARD H. DRIEHAUS 
MUSEUM. 
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This accessibility, combined with quality craftsmanship, 
allowed Kalo to survive the Depression while high-end jewel- 
ers crashed. In 1939, when Barck retired, she turned the 
shop over to a group of craftsmen who worked for her and it 
continued until 1 9 7 O . 


Muse in France 

While men were bringing women into their studios in 
England and North America, teaching them metalsmithing 
as they fought for the vote in the Suffragette Movement, the 
French were slower to embrace the new liberation — and it 
shows in their jewelry. 

For all the gaiety of the Belle Epoque, it was a humiliating 
time for the once -powerful French, and women’s rights don’t 
thrive when men are feeling beaten. “The Franco-Prussian 
war was one humiliation, ” Karlin points out. 

Another was that France had fallen behind the U. S . , 
Germany, and England in industry. “They decided if they 
couldn’t be first in manufacturing general goods, they’d be 
first in luxury goods — and Art Nouveau jewelry is a luxury 
good,” she says. “It was not like Arts Sc Crafts jewelry being 
made in England at the time. That was meant for everyone. ” 

The French did indeed become first in luxury jewelry in 
the twentieth century, and it began with Art Nouveau. French 
version of the era’s avant-garde jewelry is, to this day, the 
most celebrated and valuable. “Many of the really important 
British jewelers [of the Arts Sc Crafts Movement] had careers 
in architecture and other areas, and they came to metalwork- 
ing and jewelry making from an intellectual, aesthetic point 
of view, ” explains Yvonne Markowitz, jewelry curator at 
Boston’s Museum of Fine Arts. 



Rene Lalique 

Winged Sylph 
Brooch, c. 1900 
Collection of 
Richard H. Driehaus. 
© 2014 Artists 
Rights Society 
(ARS), New York/ 
ADAGP, Paris. 


PHOTOGRAPH BY JOHN 
A. FAIER, 2014, ©THE 
RIOHARD H. DRIEHAUS 
MUSEUM. 


ABOVE, FROM LEFT 

Rene Lalique 

Aquamarine Pendant, c. 1900 

Collection of Richard H. Driehaus. © 2014 Artists Rights Society 
(ARS), New York / ADAGP, Paris. 

PHOTOGRAPH BY JOHN A. FAIER, 2014, © THE RICHARD H. DRIEHAUS MUSEUM. 

Rene Lalique 

Chrysanthemum Pendant/Brooch, c. 1900 

Collection of Richard H. Driehaus. © 2014 Artists Rights Society 

(ARS), New York / ADAGP, Paris. 


Rene Lalique and many of his contemporaries, on the 
other hand, were trained as master jewelers. “If you com- 
pare British Arts Sc Crafts jewelry and Art Nouveau jewelry, 
there’s a greater sophistication on the part of the French, ” 
Markowitz says. 

You see this as you walk through the exhibit. You also no- 
tice that many of Lalique’s masterpieces are virtually unwear- 
able — oversized, theatrical, highly breakable. “Arts Sc Crafts 
jewelry was very wearable, whereas a lot of Art Nouveau 
jewelry, particularly pieces with plique-a-jour enameling, is 
extremely delicate and fragile,” Markowitz says. 

The finest Art Nouveau jewels are breathtaking up close, 
but they leave you wondering who on Earth could have worn 
them. The answer in many cases, Markowitz says, is no one. 
Many of Lalique’s pieces were created as art objects and 
never meant to be worn, commissioned primarily by oil mag- 
nate and collector Calouste Gulbenkain, and now on display 
in the Gulbenkian Museum in Lisbon, Portugal. 

Images of women dominate Art Nouveau jewelry, in the 
form of sensual nudes and mystical figures, usually repre- 
senting dark themes like death and metamorphosis. One of 
the most famous metamorphosis jewels is in the exhibit — 
Lalique’s brooch depicting a female nude emerging from the 
jaws of a dragonfly. 

“ There’s a very edgy component to some of their imagery, ” 
Markowitz says. “One of the influences was psychoanalysis 
and Freud. These hybrid forms were kind of fairytale magic - 
like. Also, Art Nouveau jewelers were very influenced by 
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the East. Things like dragonflies and butterflies were very 
much part of Japanese prints, and many of the Art Nouveau 
jewelers like Lalique collected these prints, so they saw it 
somehow as being combined with other magical or subcon- 
scious ideology. ” 

Where women were actually making avant-garde jewelry 
in England and the U. S . , they were more likely to be the 
subjects in France. “And it was kind of a scary approach to 
the role of women, with subjects like Ophelia who dies, and 
women surrounded by poppy fields so they’re not thinking 
straight,” Markowitz says. “They’re part of another world. ” 

The women who did wear Art Nouveau jewels were 
members of the demi-monde or stage performers such as 
Sarah Bernhard and Louie Fuller. Fuller designed elaborate 
costumes and lighting systems so that when she twirled 
around on stage, she transformed herself into an illusion of 
fire or serpents. 

“ These were incredibly powerful women, ” Markowitz 
says. “Sarah Bernhard was a sculptor and an artist herself. 
The women who wore that jewelry were cutting-edge. It was 
not the parlor woman who wore Art Nouveau. ” 

As with any wearable art form that exists on the cutting- 
edge, this jewelry style didn’t last long. “Art Nouveau kind 
of died out because it was so over the top, it couldn’t sus- 
tain itself, ” Karlin says. “There weren’t enough people who 
would wear it. ” She laughs. “ It was pretty scandalous ! ” 



CLOCKWISE FROM 
FAR LEFT 

Joseph A. Model 

“The Venus” Necklace, 
c. 1905 

Collection of Richard H. 
Driehaus. 

PHOTOGRAPH BY JOHN A. 
FAIER, 2014, © THE RIOH- 
ARD H. DRIEHAUS MUSEUM. 

Henry Charles Barker 

Galleon Pendant, c. 1915 
Collection of Richard H. 
Driehaus. 

Attributed to Guild of 
Handicraft 

Double-Sided Enamel 
Necklace, c. 1900 
Collection of Richard 
H. Driehaus. © 2014 
Artists Rights Society 
(ARS), New York/ 
ADAGP, Paris. 



however, and many did stand the test of time — then passed 
the baton to a new generations of female jewelry artists. 

While we may not recognize most of their names today, 
those first female jewelry artists were effecting radical 
change. For the first time, Karlin says, “women had their 
own studios, they made jewelry, they became recognized 
in their own name — and they were important enough that 
we’re still seeking out their jewelry today and know their 
names.” 

They were also mavericks in their own right. “They 
worked in unusual materials, pushing the envelope, just 
like artists are doing today,” Karlin says. “They didn’t care 
about the value of the materials. They cared about the look 
and the color and the artistic value, and that’s the way many 
artists in studios are working today. ” 

“The women who came out of this movement really 
paved the way for the studio jewelers of today. ” 


< Toast to the Mavericks 

^ Not many women who entered the art j ewelry field during this 

j period were working in that scandalous , over-the-top style , 


CATHLEEN MCCARTHY is a freelance writer whose stories on 
jewelry, travel, and commerce have appear in Town 8c Country, 
Art 8c Antiques, and her own site, TheJewelryLoupe.com. 
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vIEWELPy DEMO 


SKILLS 

■ Sawing and drilling 

■ Soldering 

■ Finishing 

TIME IT TOOK 

Several hours 



Hammered 
Silver Rose Pendant 

Use metalforming techniques to create a timeless symbol 


BY BEATRIZ FORTES 
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OPENING PHOTO: JIM LAWSON; PROCESS PHOTOS: COURTESY OF THE ARTIST 


AN IMPORTANT MOTIF IN FANTASY, 

romance, and even opera, the dainty silver rose is adapted from the black- 
smith’s forged rose, and it is much simpler to make than it seems, requiring 
only very basic forging skills, a little soldering, and patience to shape the 
petals. This is a very satisfying project — the result looks a lot harder than 
it really is! Once the basic rose has been made, it can be used as is for a 
pendant or earrings, or in a more elaborate piece. The intermediate, smaller 
forms can also be used for earrings or to make rosebuds. And by leaving the 
center wire long, the flower will have a ready made stem. There are many 
ways to make this project your own. 



Saw Out the Petal Discs 
Photol Use a circle template or dividers 
and scribe three circles on the silver 
sheet: 18mm, 20mm and 22mm. Saw 
them out. 

TIP: I hear you, I hear you. Sawing a 
perfect circle is hard. Don’t worry; these 
don’t have to be perfect, just as close to 
perfect as you can get them. 

Photo 2 With the circle divider, divide 
each sawn circle into five parts and 
mark the center. Saw along the 5 
dividing lines until about 3mm from the 
center. Drill the center with the #54 drill 
bit. The wire should fit very snugly. 

TIP: The tighter the fit, the better the 
soldered joint later. I often use a slightly 
smaller drill bit and then open up the 



hole with a small round file until the 
wire can barely fit through. 

Photo 3 Saw off any sharp edges, round- 
ing and shaping the petals. Smooth all 
the edges with a file and anneal the 
petal discs. 

TIP: Rough spots along the edge will 
tend to crack and split during forging 
and shaping. 

Forge the Petals 

Photos 4 and 5 On your bench block, 
lightly forge the top edge and the sides 
of each petal. Concentrate on the edge 
and avoid hammering near the center 
where the petal is connected because 
that area will be bent up later and it 



Design 

Options 

■ Adapt these 
instructions to make 
any size rose you 
like by increasing or 
decreasing the size 
of the petal discs. For 
very small flowers 
(1cm or smaller), I use 
only two petal disks. 

■ Most round pliers 
aren’t well finished 
and have a flat tip, 
which can mar the 
piece. Instead, use 
silicone discs to 
smooth the sharp 
edges and round the 
tip. 

■ Instead of trimming 
the wire, use it as a 
stem. Forge simple 
leaves and solder to 
the stem. 


MATERIALS 

20 gauge (O.Smnn) sterling sheet 
16 gauge (l.Smnn) sterling wire 
Silver solder 

TOOLS 

HAND: Dividers or a circle 
template; circle divider; jeweler’s 
saw and blades; center punch; 
drill bit to match wire diameter 
(#54) and flex shaft; bench 
block; small ball peen or 
embossing hammer (I use the 
embossing side of a chasing 
hammer — the weight is perfect 
for me); files and sanding imple- 
ments; pliers — chain nose, round 
nose, nylon jawed 
SOLDERING SETUP: torch, pick, flux, 
tweezers, pickle 

SOURCES 

Most of the tools and materials 
for this project will be available 
from well-stocked jewelry supply 
vendors, many of whom can be 
found in our Advertisers’ Index, 
page 77. 
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needs to remain as strong as possible. 
TIP: This is the rare situation where 
pinching the edge while forging is good. 
It will give the petals a more natural 
shape. 

With a small, hot flame, ball the end 
of the wire and let cool. 



Shape the First Petal Disc 

Photo 6 Fit the smallest petal disc on the 

wire and solder them together. 

NOTE: Pickle can get trapped in the 
nooks and crannies of this project, so I 
usually only pickle at the very end. 

Photo 7 The very center of the flower will 
be formed from two opposing petals. 
Using pliers and your fingers, curve the 
sides of these two petals. 



TOOLS FOR 
FORMING 


Get acquainted 
with forming 
synclastic 
curves and 
shell forms 

for jewelry with these two 
exclusive collections from 
NC Black Tools. 

BASIC MICRO SHELL 
FORMING KIT: 


ADVANCED MICRO SHELL 
FORMING KIT: 


■ Basic Kit tools 


■ Micro Spiculum Hammer 

■ Purple Heart Micro 
Spiculum Forming Block 

■ Micro Closing Hammer 

AVAILABLE AT 

BIT.LY/MICROSHELL 

FORMINGBASIC. 


■ C Hammer 

■ Small Nylon Mallet 

■ Large Stake Holder 

■ End Hook Stake 

AVAILABLE AT BIT.LY/ 

MICROSHELLFORMING 

ADVANCED. 
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Photos Fold the two center petals up, 
using chain nose pliers to make sure 
they bend as close to the center as pos- 
sible. With the pliers, squeeze the two 
petals so they are nested within each 
other tightly. 

Photos The remaining three petals will 
become the next layer of petals. With the 
chain nose pliers, grab the right edge of 
a petal and fold it up. The petal will tilt. 
Work around the three remaining petals. 
TIP: If you are left handed, it may be 
easier to reverse this and fold the left 
side first. The important thing is to be 
consistent throughout the flower. 

Photo 10 Fold up the left edge. It will go 
over the edge of the neighboring petal, 
and the petal will have curved. 

Photon Once again, use your pliers to 
squeeze the petals together. 
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AN 

EASIER 

WAY 



Make a small 
rosebud by only 
using one petal disc; no 
soldering necessary. Use 
the center hole to rivet the 
bud to your piece before 
tightening the petals. 

To make a tulip, use a 
large disc. Instead of 
forging the edges, use 
an embossing hammer 
to dome each petal, and 
then fold them up around 
the center. 


Shaping the Second and Third Petai 
Discs 

Photo 12 Fit the mediunn sized petal disc 
on the wire so that each petal in the 
previous layer aligns with a saw cut. 
Solder. 

Photo 13 As in the previous layer, fold 
up the first edge of the petals, working 
your way all around the petal disc. 

Photo 14 Fold up the other edge of the 
petals. While looking down on the 
rose, you’ll see these petals will look 
V-shaped at this point, and the petals 
should be overlapping each other. 

Photo 15 and 16 Using chain nose pliers, 
pull the center of each petal inward 
towards the center, once again tighten- 
ing the flower. If necessary, gently 
squeeze from the outside. 

Photo 17 File the edge of the petals 
where they overlap, so they lie neatly 
over one another. Removing the extra 
material will look neater and allow the 
outer petals to fit better. 

Photo 18 Repeat the process for the third 
petal disc. Remember to stagger the 
petals, as in a real flower. 

Photo 19 Large nylon pliers will help to 
close the last layer of petals. 
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“As a child, I loved Taran Wanderer, from The Chronicles ofPrydain, 
and was fascinated by the descriptions of the crafts he learns and the 
masters he meets. One is a blacksmith who forges an iron rose to 
demonstrate his skill. That iron rose lived in my imagination, along 
with the silver rose of fairytales and operas.” 


Design Start 

I have always loved the 
forged iron roses, and I 
wanted to make a silver 
rose. I studied blacksmithing 
techniques from books and 
online videos and adapted 
them to small-scale silver. 
This is supposed to be a 
realistic rose and can be 
used as a simple piece on 
its own or incorporated 
into more complex designs. 
Anyone can wear this 
elegant, sweet, and feminine 
piece or incorporate it into 
bridal pieces. 


#1 Design 
Challenge 

The hardest part of 
constructing the rose 
is soldering the layers 
together. Because of 
the forging and folding 
process, it is hard to get 
a good fit for a strong 
joint. Having a wire as 
the center of the flower 
makes this much easier, 
since the drilled hole 
provides a snug fit. 


Budget 

Challenges 

This project is suited to all 
budgets. A small flower 
doesn’t require much 
metal and makes a delicate 
pendant. On the other hand, 
a whole spray of flowers or 
a large, life-sized rose can 
be made if budget isn’t a 
constraint. 



Solder the Petals and Jump Ring 
Photo 20 Place the flower upside down 
on the soldering block and position 
snnall pallions of solder along the seam 
of the petals. Solder, pickle and rinse. 
TIP: Soldering the petals will add 
structural strength to the piece. 

Solder a small jump ring closed for 
the hidden bail. Trim the wire close and 
file the back smooth. Sand the back to a 
matte finish. 

Opening the Flower and Finishing 
Photo 21 Use chain nose pliers to pull 
the petals back, opening up the flower. 
With round nose pliers, roll back the 


edges, rounding them for a more 
natural look. 

TIP: Work slowly to avoid marring the metal. 
Photo 22 Once you have opened all the 
petals, roll the edges a little at time, 
looking at the flower as a whole to get 
a balanced look. 

For a soft white finish, bring up the 
fine silver. Heat the piece until it oxidizes 
(but not hot enough to anneal the 
metal) and pickle. Repeat two or three 
times until the piece is an even white. 


BEATRIZ FORTES started metalsmithing in 2008 and 
has had her work published in Brazil, the U.S., and 
the U.K. See her work at beatrizfortes.com. 
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Interriational 

Pearl Desim 

COMPETITION FIFTH EDITION: 2015-2016 

What wiU you CREATE? 

Officially launching during the JCK show in Las Vegas on June 17, 2015 and accepting 
entries until September 17, 2015. Winners will be announced November 3, 2015. 

Winning entries will be on display during the AGTAand JCK shows in 2016. 

Celebrating one of the worlds most prized and mysterious gems, this contest invites 
artistic expression inclusive of all pearl varieties. Winners will enjoy award designation 
along with the prestige of recognition from this worldwide event. 

For complete contest details visit www.cpaa.org. 



Metal Clay 


; Jewelry Makers 


metal clay possibilities at: 

shop.jewelrymakinqdaily.com/MCbook 


Metal Clay for Jewelry Makers: The Complete Technique Guide 
Sue Heaser • 192 pages, 8.5 x 10, $29.95 • ISBN: 978-1-59668-713-4 


Wow yourself with the metal clay skills and techniques 
you'll learn from internationally renowned artist Sue 
Heaser. No workbench should be without Metal Clay 
for Jewelry Makers, a technique encyclopedia that 
explores all the metal clay basics you need to know. 


With step-by-step directions and detailed pictures 
for every step of working with metal clay, prepare to 
be astonished at the potential this material holds for 
your designs. 
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LORTONE, inc 

Professional Tools for Jewelry St Lapidary Artists 


ir 






Polish your 
our Jewelr' 
lum 


C and silver using 
umbling Kit . or creote 
beairhfuLJffiibled stories ^ing orte 
of our liock Tumbling j^its^ 

t/se t he^ Com Jewelry Polisher 
to- bring out the brilliance in your^ 
lofwr. designs. 

, 4 ■ 

Visit 'US ot WWW. lor 
more product infoeiUltion and eosy^ 
tumbling inst&ifett^^ 




^Tumblers * Arbors * Sows • Polishers - Abrasives 


Loftone, inc • 121 30 Cyrus V\^y, Mukiltec. WA 98275-57CND 
Phone (425) 493-1600 . Fax (425) 493-9494 
www.Lortone.com • e-mail: equipment@brtone.com 




I can see 
clearly now, 
the strain 
is gone 


Paten^ii optics 
custo^odzeil with your Rx 


Jewelry Arts 
Beadwork 


Visit wwwxraftoptics.com or M 
call 888.444.7728 to learn more! 9 



Get started with a free eBook 
download and sign up for free: 

www.JewelryMakingDaily.com/Free-eBooks 

Il9[@ Jewelry Making Daily 


Love this 
magazine? 

Then you'll 
love our free 
community 
for anyone 
interested in 
creating 
handmade 
jewelry! 


Whether you’re new to jewelry 
making, looking to learn advanced 
technique, or are simply interested 
in sharing, learning, and being 
inspired, this is the place for you! 



SANTA FE 
JEWELERS SUPPLY 

Quality & Service Since 19S7 


CUSTOM CASTING 

You DESIGN... 

We deliver 

www.s^s.net 

casting@s1js.net 

800-659-3835 
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Finding your niche in a crowded jewelry field 

BY SHARON ELAINE THOMPSON 


You have great designs for jewelry and the skill to make them. 

But you’re discouraged. You’ve tried selling your work and haven’t found many buyers. What’s wrong? 

“ The answer is you just haven’t found your market yet, ” says Seattle jewelry artist Micki Lippe. 

“You can sell anything. You just have to find the right market. ” 

You find the right market by doing market research. 

That sounds expensive and it is, if you hire a professional, says Andrea Hill, president and CEO 
of Strategywerx, a business consulting company in Chicago. “You’re going to spend a minimum of 
$10,000 which is out of the ballpark for most craft jewelers. ” But you can do it yourself, says Hill who, 
as former CEO of Rio Grande, knows the creativity of jewelry artists. “What you need to do is look, 
listen, ask questions and be inquisitive. ” 
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ILLUSTRATION: STEPHAN PARK 





“Market research is the process of analyzing who your 
customers are and why you matter to them,” says Hill. It 
includes finding out where your customers shop and their 
buying behavior, such as how often they buy jewelry, the av- 
erage price point and type ofjewelry they purchase, and how 
they wear jewelry (daily, occasionally, casually). 

To get this information, says John Rose, of ^Roses based 
in Anaheim, California, “You really need to shut up and 
listen.” Too often, says Rose, “craftspeople seem to think 
the customer wanting to talk is wasting their time. That is 
wrong. You have to listen to those customers. They are going 
to tell you what you want to know about how your brand is 
perceived. That’s how you get market feedback. ” 

Most jewelry sales fall into three categories, says Hill. 
“Fashion jewelry buyers tend to buy in department stores, 
from high to low end, from Target to Neiman Marcus. Craft 
jewelry buyers buy at art fairs from the artist. Fine jewelry 
buyers go to a jewelry store. ” Knowing this can help you nar- 
row down your target audience. Although a growing number 
of artists are selling on the Internet, these categories are still 
a good guide to your audience. 

While you may not have to look far to find your core audi- 
ence, you “have to know what your differentiation is,” says 
Hill. How is your product distinct from others? 

Ask yourself “what’s your unique selling proposition? ” 
says Kate Peterson, jewelry industry trainer and educator 
and CEO of Performance Concepts. “It’s no good to walk 
into a crowded market and think you have a better version 
of what everyone else has. What is your specific product or 
material? What is the specific market niche? What are you 
doing that’s not being done? ” 

One way your product is unique is your story. Why are you 




ZRoses 

Spikey Pointy Thingy 
Bracelet 
Polymer clay, 
neoprene, sterling 
silver 


PHOTO: 

JOHN LEMIEUX ROSE 


making what you make? “ It doesn’t matter what the story is 
or where it comes from,” says Lippe. “The storytells people 
you love the work and that it matters to you. ” 

Megan Aumen, a jewelry maker in central Pennsylvania, 
combines making “statement” jewelry with a passion for 
painting that has metamorphosed into scarves and other tex- 
tiles that complement the jewelry. Tina Snyder’s “STACKED 
New York” produces stackable bangle bracelets and bands 
that, worn in multiples, tell a customer’s story through 
numerology. Todd Reed’s story centers around the use of raw 
diamonds. 

Although some artists lose touch with it as they get larger, 
says Hill, “1 encourage my clients to stay focused on the 
story. It’s part of their brand, and we know people are at- 
tracted to it. ” 

How do you know if your product and story resonates with 
potential buyers? Listen to what people say about it. 

You can do this directly when people stop you to tell you 
how much they love your jewelry. (You are wearing it, right?) 
Most people simply say “thanks” and leave it at that, says 
Hill. But this is an excellent opportunity to do “man on the 
street” market research. “You have an unsolicited positive 
response to your work. Ask questions. What do you like 
about it? What do you usually buy? Where do you buy your 
jewelry? Look at the jewelry from the interested customer’s 
point of view. What you like may not be what the person 
inquiring likes. You want to find out why that work appeals to 
them. That’s a very big part of market research. ” 

Be a spy. People often shop for jewelry with friends. Sidle 
up and listen. What part of the maker’s story do they respond 
to? What pieces or elements of the design do they point out? 
What do they say to each other? “We make a point to observe 
people’s body language and to listen carefully to comments 
and objections,” says John Rose. “Alot oftime it’s not what 
you want to hear. ” 
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Megan Auman 

Melissa Necklace 
Bronze and leather 

PHOTO: OOURTESY 
MEGAN AUMAN 

Stalk the market you think is most appropriate, says 
Portland, Oregon, jewelry artist Debra Carus. “Go out and 
spend time seeing what’s in the market. When doing an 
art show for example, 1 see what jewelry sells — what I’m 
making, what others are making. What’s the current style or 
trend? If I’m going to trade shows, what are galleries asking 
for? What are retailers looking for? ” 

If you have a Facebook presence or website, use that to 
test the market for your product, too. Kari Woo, a jewelry 
artist in Calgary, Alberta, says Facebook is often where she 
has the first showing of her work. Hill mentions that Jen- 
nifer Dawes put a sketch of a new design on her Facebook 
page before a Couture show and solicited feedback from 
people. “Some people said it was really terrible,” she says. 
But overall, people were encouraging, so Dawes entered 
the piece in the show. 

This worked because Dawes knew her core audience, 
says Hill. “ She knew who to pay attention to — the custom- 
ers who buy from her again and again, and people in the 
jewelry industry who know design. ” 

Whether it’s 40 or 4000, your core is made up of people 
who represent the bulk of your business, says Hill. “Your 
job is to find out what these people are like, their similari- 
ties, and how you can find more people like them. While 
you have to pay attention to what all people say, the input of 
your core customer matters the most,” she says and adds, 
“You don’t need all the customers, just the right ones. ” 
However, to find that audience — or any audience — it’s 
most important to get the work out there, says Aumen. 
“Don’t sit at the bench or computer and think about it for 
two years. ” Aumen doesn’t often do retail shows any more. 
But the year she brought out her textile line, she showed 
them at a couple winter retail shows. “ 1 wanted to get the 
product into people’s hands to gauge audience response. ” 
The Roses keep their hand in local craft shows so that 
they can get invaluable feedback from customers. Aumen 
chose to participate in a couple of retail shows for the same 
reason. The experience helps them adjust their product to 
the customer — and hopefully increase sales. 

By eavesdropping on customers, John Rose learned they 
liked the new line of earrings, but thought the ear wires 




were too short. “We heard it enough to realize we needed 
to extend the wires,” he says. When Aumen introduced her 
textile line at a retail show, by listening she learned that, 
though women liked scarves, they didn’t know how to wear 
them, so were reluctant to buy. “Making all the scarves 
infinity scarves took the guesswork out of wearing them, ” 
she says. 

Start even smaller, if necessary. Ask a friend to do a show 
at her home, suggests Lippe. Ask everyone you know, every- 
one she knows, and everyone those people know. “I’ve had 
some very successful shows, doing that. ” She also learned 
that she had to include larger pieces in her product mix. 

Test marketing her STACKED brand at small, high-end 
boutiques and retail charity shows, Snyder learned that 
the Argentium silver bangles in the Signature Collection, 
originally priced to retail at $400 each, were too high. Cus- 
tomers liked them, but the $1,^00 price tag to buy three — 
even with the 10% discount offered for a purchase of three 
pieces — was over their discretionary limit. “There’s an 
unwritten rule that if you can get the price under $1,000, 
the purchase doesn’t have to be a conversation with a 
partner. We wanted to find that sweet spot, so customers 
could get at least a three-stack for under $1,000. ” By going 
back and streamlining their manufacturing process, Snyder 
and partner Scott Raskin were able to bring the retail price 
of their Signature Collection bangles down to $ 2^0 each 
— and still keep the multiples discount. “Everyone likes a 
discount,” she says. “We wanted to work that in, reward 
people for stacking. ” Since the pricing restructure, she 
says, sales have increased. 

“Pricing is key, ” says Lippe. You not only have to find 
out what’s right for the customer, but what is right for you. 
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2 Roses 

Article of Faith Necklace 
Sterling silver, rutile, brass 
PHOTO: JOHN LEMIEUX ROSE 


Kerin Rose 

Universe Bracelet 
Recycled sterling silver 
PHOTO: OOURTESY KERIN ROSE 


Debra Carus 

Winter Moon Pendant 
Sterling silver 

PHOTO: ELENTARI HANDVERK 


Kari Woo 

All That Shines Rings 

Sterling silver 

PHOTO: OOURTESY KARI WOO 


“You have to be making money,” she says. “A lot of craftspeo- 
ple sell a lot of their jewelry, but at the end of the year, they 
haven’t made any money. They’re putting everything back 
into buying more supplies. ” 

You have to think like a business when setting your price, 
says Burlington, Vermont, jewelry artist Kerin Rose. “1 factor 
in everything when 1 price what a piece costs: light and utili- 
ties, the time to pack and ship, and the paper used in pack- 
ing. If you’re going to send something out, or get help with 
production, you have to factor those costs into the price. It’s 
so much more than the metal, stones and labor. ” And don’t 
forget to add profit. “If you’re going to sell at retail, you have 
to sell it for 2.5 to 3 times your costs to make a profit. ” You 
have to be ready to jettison an idea that you may love, but that 
will not make you money, she says. 

Pricing does not mean rushing to the bottom of the pric- 
ing ladder, says Aumen. “You can’t compete with India and 
China. You’re going to lose in that game. My pricing strate- 
gy,” she says, “is to find the highest price 1 can for something 
similar. Not because I’m going to be that high, but 1 want to 
know what people are willing to pay. Then 1 figure my price 
out. 1 ’m not a bargain, but 1 ’m not a high-end, luxury brand, 
either. ” 

Pricing too low can backfire as it becomes a problem of 


perceived value. Woo worked with a group of artists at a 
co-op boutique in Calgary. “We had to coach some of the 
artists on their pricing. Sometimes an artist’s work wouldn’t 
sell because it was too cheap. Raising the prices where they 
needed to be, everything started selling faster,” she says. 

Finding your audience and getting the price right is not 
quite enough. Now you have to figure out where to sell the 
work. By now you’ve probably figured out that this, too, will 
take “inquisitiveness” — not to mention legwork. 

“Don’t send work off to a place you haven’t visited or seen 
what they sell online,” says Lippe. “If the store doesn’t sell 
what you make, it doesn’t matter if you love what they sell or 
how close it is to your house. ” 

“You want your work to be in context, ” says Woo. “My 
work is contemporary. ” So she looks for those shops that fea- 
ture that kind of work. She also wants to emphasize that her 
work is made in Canada. 

Lippe recommends taking a working vacation in the region 
where you want to sell your work. “Visit every shop along the 
way. 

Look at the way the work is displayed in a gallery, says 
Lippe. Would you be pleased to see your work there? How is 
it secured? Is it someplace they’ll actively sell your work? Or 
do they want your work to draw customers in so they can sell 
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Heather Powers 
on Branding 

Jewelry artist Heather Powers of 
Humblebeads has this to say about using 
branding in your marketing: 

• Selling your jewelry is about sharing 
your creative passion. 

• Carefully consider your brand and 
work on making it the core of your 
marketing. 

• A brand is more than an image. It's 
telling your story. 

Hear and see more 
of Heather’s advice 
on branding, 
marketing, and 
market research 
in her On-Demand 
web seminar, “How 
to Visually Brand 
Your Jewelry 
Business.” 

AVAILABLE AT HTTPiy/BIT.LY/POWERSWEBINAR. 


less expensive pieces by others? 

“Don’t walk in and expect them to look at your work, ” 
says Lippe. “If you like the shop and your work is appropri- 
ate, ask to make an appointment. Sometimes they ’ll want to 
see it immediately. ” If they do, says Lippe, be sure you have 
a way to put it out very quickly. “ Don’t have it all bagged 

Never leave work without a contract, ” she 
adds. “And read the contract closely. ” 

Preferably, you should have your own contract, 
one that your lawyer has drawn up. “ So many art- 
ists will just use the gallery’s contract,” says John 
Rose. “Don’t.” 

“You’re in business to take care of your busi- 
ness,” he says. “Do not depend on the person 
you’re selling to take care of your interests. 

That’s not their job. Know how you are going to 
get paid, what happens when something goes 
wrong. Do they have insurance? What happens 
in the case of bankruptcy?” 

Think outside the box, too, when brainstorm- 
ing venues. Is your work something that might 
sell in dress stores, restaurants, pop-up bou- 
tiques? If your work is not precious materials and 
gemstones, why not try small carts on the street 
in busy areas, near food carts during lunch hour? 

At the very least, you might get valuable feedback. 

(Be sure to check local laws.) 


Don’t be discouraged if the first venue or two doesn’t 
work out. Sometimes it requires a different geographic 
region. If you introduce something on the west coast, says 
John Rose, “that’s no indicator that it will or won’t sell on 
the east coast or in Asia. We have a particular line we sell in 
Australia like crazy. Why the Australians buy more, I have 
no clue, but they do. ” 

Once your product is selling well, you aren’t finished 
with your market research. You have to stay on top of what 
your sales are doing, says John Rose. Keep an eye on your 
sales numbers. They have found it takes two to three years 
for a line to find its legs. Be ready for that third year bump. 

“ I try to stay in touch with the galleries from the past, to 
make sure I know what people are looking for in a style or 
price point,” says Cams. 

“ Look at trends: how is your line trending with the 
general style environment?” says John Rose. Look at the 
forecasts you made when you first put the work out. “What 
were your assumptions about the longevity of the product 
and how it would fit into buying trends? How good a job did 
you do? ” Try to learn from what you did wrong so that you 
can do it better next time. “ Sometimes what you’re evaluat- 
ing is, ‘Did I come in too early? Too late?’ You might have a 
good design but came in at the tail end of the trend. ” 

Whatever you do, don’t do it for the money. It’s impor- 
tant to make what you love. “People are buying a little piece 
of you, ” says Lippe. “They’re not buying it because of the 
materials. They’re buying it because it’s handmade and you 
made it. The most successful jewelers are making things 
that come from the heart. It’s coming from somewhere 
inside them that they may not even know about. ” No mat- 
ter how much research you do, if you don’t love the work, 
neither will the buyers. 


SHARON ELAINE THOMPSON has written for Lapidary Journal 
Jewelry Artist since 1987. Her book. Good Bones: the Elements 
and Principles of Design for Jewelry Makers, is coming soon from 
Brynmorgen Press. You can learn more about her at sharon 
elainethompson . com . 




Kari Woo 

Draw the Line Spine Cuff 

Sterling silver 
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Kari Woo 

Draw the Line Fringe Pendant 

Sterling silver 

PHOTO: OOURTESY KARI WOO 
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nothing is as rewarding as 

creating your own jewelry 


Our free jewelry making 
community celebrates all 
things jewelry with detailed 
instructions, inspiration, 
and helpful tips from other 
successful jewelry artists. 

Whether you're new to 
jewelry making, looking to 
learn advanced techniques, 
or are simply interested 
in sharing, learning, and 
being inspired, this is the 
place for you! 





Jewelry 

Making 


Get started with a FREE jewelry techniques 
download and sign up for free! 

www.JewelryMaking Daily.com/Free-eBooks 


DAILY 
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FA([TS 

news & product innovations 


HOW TO 
BECOME 
A RIVETING 
FOOL 

Not long ago, I picked up a hannnner and decided 
to try riveted jewelry for the first tinne. My first 
efforts? Sad. Oh, so sad. So I studied — I watched 
videos, I read books, I asked advice fronn the 
experts. And I practiced — a lot. Little by little, I 



got better. And I discovered that I loved riveting. 
Throw in a disk cutter and a dapping block, and I 
found that I could go riveting crazy. I experinnent- 
ed with different nnetals. Copper. Brass. Alunni- 
nunn. Bronze. Even recycled aluminum soda cans, 
thus allowing me to combine my love of riveting 
with my love of soda. 

And it all pays off! IVe had random people on 
the street compliment my riveted jewelry, and 
friends have asked me to teach them how to do 
it. And one of my designs, my Moon and Stars 
Pendant, even made the pages of the new maga- 
zine, Easy Metal Jewelry 2015 from the editors of 
Step By Step Wire Jewelry. (Check it out at bit.ly/ 
easymetallSIjja.) 

So my best advice 
for anyone who wants 
to try riveting? Find all 
the resources you can. 

An excellent way to start 
is to check out Inter- 
weave’s live web seminar, 

“Making Great Rivets 
with Kirsten Denbow.” 

You’ll get some great ad- 
vice, and you’ll be able to 
ask questions and interact 
with Kirsten. (I’ll be host- 
ing the seminar, so I’ll be 
there, too, taking notes — I’m always thrilled to 
expand my own skills.) The seminar is scheduled 
for August 5 at 1 PM Eastern time. Register for it 
at bit.ly/rivetswebinarLJJA. 

There are also two more Interweave jewelry 
web seminars scheduled for August: 


■ AUGUST 12 

"Jewelry Mixology: Boost Jewelry Fair Sales and 
Traffic with a Made-to-Order Jewelry Bar." Avail- 
able soon at bit.ly/JewelryMixologyLJJA. 

■ AUGUST 19 

"Surface Design Techniques." Available soon at 
bit.ly/SurfaceDesignLJJA. 

If you can’t attend the web seminars when 
they’re live, you can always order them on demand 
from Interweave and watch them at your leisure. 
Me? I’ll be at all of them — especially the riveting 
one, naturally. Hammer in hand. 

- Karla Rosenbusch 
Managing Editor, Lapidary 
Journal Jewelry Artist 
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crystals 
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Find What You 
Need at Bead Fest 


Bead Fest isn’t just 
about beads anymore: 
take a look at these 
gorgeous cabochons 
from vendor Gary B. 

Wilson. But Gary knows 
his audience: he brings 
plenty of drilled stones, 
too. And if you feel 
like making jewelry from recycled 
bowling balls or billiard balls or 
lunch boxes . . . well, Gary can help 
you with that, too. 



Whether you’re into 
beading, wire, metal- 
work, enamel — and yes, 
even bowling ball jew- 
elry — there are plenty 
of vendors and work- 
shops at Bead Fest that 
can help you out. 

The Bead Fest 
Philadelphia Expo takes place 
August 21 through 23. (Best Fest 
classes and workshops will begin 
on August 19.) There will be 
hundreds of booths and artisan 
tables offering beads, gems, 
findings, tools, and even finished 
jewelry — all under one roof at the 
Greater Philadelphia Expo Center 
in Oaks, Pennsylvania. 

FOR A COMPLETE LIST OF 
VENDORS AND TO REGISTER 
FOR WORKSHOPS, VISIT BIT.LY/ 
BEADFEST15LJJA. 


Mine Shaft Basalt 

Gary B. Wilson 
PHOTO: JIM LAWSON 


BeaD 

FesT 



Septarian Nodule 

Morocco 
Gary B. Wilson 
PHOTO: JIM LAWSON 



Fern Fossil 

Illinois 
Gary B. Wilson 
PHOTO: JIM LAWSON 


'Weave Your Wire 

“My desire to make elegant, flowing designs that were both delicate and wear- 
able led to my experiments with wire. My breakthrough came in 2005, when I was 
introduced to Marilyn Moore’s work for the first time. I instantly fell in love with her 
beautiful vases made from recycled copper wire. I admired the movement, textures, 
and sculptural qualities in the woven wire. This is what I was looking for; I saw how I 
could use these techniques to make the jewelry I had always envisioned.’’ 

That’s how jewelry artist Sarah Thompson describes the beginnings of her work 
with wire weaving jewelry design. She presents her techniques in her brand-new 
book. Fine Art Wire Weaving: Weaving Techniques for Stunning Jeweiry Designs, 
available now from Interweave/F+W. Thompson’s book gives step-by-step instruc- 
tions for weaving with super-fine wire and provides 20 projects to help readers 
practice the techniques. A nice bonus? She also tells you what to do when things go 
wrong with your designs — something every beginner needs to know. 

Available now at bit.ly/FineArtWireLJJA. 
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Want to take your soldering and wirework techniques 
to the next level? Combine them. In her book, Soldered 
Alchemy, jewelry artist Laura Beth Love does just that. 

She explains, “I’ve used copper foil along with solder to 
create thousands of pieces of jewelry, and I have learned 
through trial and error the idiosyncrasies of soft soldering. 
When you work with a particular material for so long, you 
get to know it the way you would a close friend. I found 
that by combining two common jewelry techniques — 
wire wrapping and soft soldering — something magical 

happens. When combined, wire and soft solder create 
an entirely new jewelry technique, the end result of 
which has an alluring look and feel unlike any other, 
hence the alchemy.” 

Soldered Alchemy includes clear instructions for 
Love’s techniques, the tools and supplies you’ll need, 
safety precautions, and even how to get the perfect 
patina for your jewelry. It also gives you 24 practice 
projects for perfecting the techniques, providing the 
inspiration for your own jewelry designs. 


I AVAILABLE NOW AT BIT.LY/SOLDEREDALCHEMYLJJA. 


WIRE + SOFT SOLDER = 
SOLDERED ALCHEMY 



Soldering with Confidence: 


BUTT JOINT SOLDERING 


. . . Solder Metal 
Edge To Edge^ 
and More 


Learn to 

solder 

online! 


Connie Fox’s course, 
“Soldering with Confidence: 
Butt Joint Soldering,” is 
her third of three courses 
that will teach you how to 
create foundational soldering 
joints you’ll need for all your 
soldering work. 


. . . Diseover 6 Easy to Use Torches 


Interweave’s Craft University offers a range of jewelry-making classes in their online 
“classrooms.” In August, Craft U will present a class to help you increase your 
soldering skills. Kate Richbourg’s course, “Soldering Torch Pro — 6 Torches and Their 
Uses,” will give you the pros and cons of using a variety of torches and will teach 
you how to use each for your jewelry creations. 


FOR THESE AND OTHER JEWELRY-MAKING COURSES, VISIT THE CRAFT U WEBSITE AT BIT.LY/CRAFTULJJA. 
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stay on Trend! 


. . . with Tamara Honaman 


Designer Tannara Honannan nnakes jewelry for active 
people having fun. Check out her new videos, teaching 
a range of jewelry-making techniques for beginners 
through advanced jewelry makers. The videos include: 

■ Jig Formed Wire Bangle with Pearl and Crystal 
Accents 

■ Chunky Multistrand Pearl and Crystal Wire Necklace 

■ Riveted Leather Bracelet with Spike Fringe and Seed 
Beads 

■ Make Torch Fired Enamel Jewelry Components: 
Charms, Dangles, and More 

■ How to Add Premade Filigree to Your Jewelry Using 
Cold Connections 

■ Sporty Leather Bracelet with Metal Clay Charms 

THE DOWNLOADABLE VIDEOS WILL BE AVAILABLE SOON 
AT BIT.LY/DIGITALVIDEOLJJA. 


NEWS TO SHARE? 

Facets accepts news and images of new products, innovations, industry 
happenings, and events as space permits. Share your news by sending items 
to: KRosenbusch(a)interweave.com; or Lapidary Journal Jewelry Artist, 88 Glocker 
Way, #299, Pottstown, PA 19465. Please be sure to indicate “Facets” on the 
subject line or envelope. 


COMING IN 

september/october 


Roger Halas 

Heart 
Pendant 
Mokume 
gane, Welo 
opal 

PHOTO: 

ROGER HALAS 

■ Spooky stuff for Halloween 

■ Kentucky agate bolo 

■ Fantasy ear cuffs 

■ Donned enamel ring 




Connect with 
Metal Clay 


. . . with Noel Yovovich 


Jewelry designer and metal clay maven 
Noel Yovovich (see Lapidary Journal 
Jewelry Artist Doer’s Profile, page 80) 
shows you how to make your own findings 
in her video, “Make Metal Clay Findings 
for Pins and Pendants.” Available now for 
download at bit.ly/metalclayfindings. And 
watch for Noel’s other videos coming soon: 

■ Make Simple Molds for Repeating 
Jewelry Designs in Metal Clay 

■ How to Color Titanium for Jewelry 

■ Quick Casting for Jewelry Makers 

LOOK FOR THESE AND OTHER 
DOWNLOADABLE VIDEOS AT BIT.LY/ 
DIGITALVIDEOLJJA. 
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PHILaDCLPHia 

Greater Philadelphia Expo Center, Oaks, PA 

Workshops: August 19-23, 2015 
Expo: August 21-23, 2015 


Polish your jewelry-making skills & stock 

up on Lpplies at Bead Fest Philadelphia! 


Join your fellow jewelry makers at Bead Fest 
Philadelphia, the largest jewelry- making show 
on the east coast! The Expo will be packed 
with 350-1- booths and tables loaded with 


NEW: Abyssinian Bracelet 
Liisa Turunen 


Veteran instructors like Anne Mitchell and 
Jill Wiseman— plus new instructors like Erin 
Keck and Huib Petersen— will lead hands-on 
workshops on everything from metalsmithing 
and enameling to beadweaving and much 
morel We've even rounded out the schedule 
with lampworking, exclusively at Bead Fest 
Philadelphia. 


The workshops are filling quickly— reserve 
your seat today! 




i^Register now at 

•BeaDFesT.com 


^^Bead Fest ^^©beadfest ^^FWbeadfest 


^ Sponsored by: 




the urban header* 


beads, gems, tools, and even finished jewelry. 


Tribal Cuff with PMC Accents 



Wire wrapping and soft soldering come together for 
jewelry-making magic in author Laura Beth Love's new 
Soldered Alchemy. You'll learn new, creative ways to make 
solder the starring element of your jewelry creations. 
Twenty-four gorgeous projects with detailed photos walk 
you through the basics of decorative solder, bridging wire 
with solder, adding copper or vintage patinas and more! 


www.interweavestore.com 


^ JEWELRY PROJECTS 

using new soft-solder techniques 



9781440243523 | US $24.99/CAN $27.99 | 128 pages 

Fons(^^rter 



LAPIDARY JOURNAL )( JEWELRY ARTIST 


ASK THE EXPERTS 

questions, answers, & tips 


By Tom & Kay Benham, 
contributing editors 



DOPPING A STONE 

Q rm new at cutting stones and 
wondered if you have tried an 
alternative to traditional dopping 
wax? Vve read that some people use 
super glue, but I wondered about hot 
melt glue, as they sell a lot of different 
grades of it — some for ceramic. Have 
you had an experience with this? 

Patty of Live Oaks Studios, Chipley, FL 
VIA JEWELRY MAKING DAILY ASK THE 
EXPERTS FORUM 

A Lapidaries have long been 

trying everything under the sun 
to attach stones to dop sticks. Ask 10 
cutters, and you may get 15 different 
answers. We Ve run into old timers who 
laugh at the idea of wasting time gluing 
on a dopstick, they just hold the stone 
with their fingers and grind it, but we 
never could master that ourselves. 

A successful adhesive system for 
dopping must do three things well: 

■ It must be easy to apply and quick 
to set; 

■ it must be strong enough to survive 
the entire wet grinding and polishing 
procedure; and, 

■ it must be quick and easy to re- 
move with minimal clean up. 

We Ve tried super glues, hot melt 
glues, and epoxy which were easy to 
apply and held up well during grinding, 
but for the most part, we found it 
difficult and time-consuming to remove 
them, often requiring long soakings in 
harsh solvents. But, with dop wax, once 


grinding and polishing are completed, 
the dop stick can be placed in the 
freezer for 10 minutes; the contraction 
of the stone will cause it to pop off with 
very little clean up required. 

Dopstick material can also 
determine the success of the adhesive 
selected, so don’t be afraid to 
experiment and try different materials 
until you find a system that works best 
for you. 


For the most part, good old-fashioned 
dop wax works very well if properly 
applied. Our experience with lapidaries 
who have had failures using it is that 
they did not allow the stone and/or the 
wax to become hot enough to adhere 
well. Usually, failure at the surface of the 
stone indicates that the stone and wax 
were too cool when joined. 

We have had a lot of success with 
two-part, five-minute epoxy to affix the 
centerpiece of intarsia to the aluminum 
mounting shafts that we use with our 
faceting machine. We found that, by 
holding the assembled intarsia with our 
fingers, we could heat the aluminum 
shafts several inches away with a small 
butane creme brulee torch for just a 
few seconds. As the heat travels up the 
aluminum shaft, it warms the epoxy 
and the aluminum shaft falls away. While 
the epoxy is still warm, it can be easily 
scraped off the back of the stone with 
a razor blade. Note: be careful — the 
aluminum shaft will be hot. 


LEARN TO CAB 

WITH MICHAEL BOYD 


BASIC 

CABOCHON 
CUTTING 

poit jewelry Makers . 


Watch and learn videos fronn 
Lapidary Journal Jewelry Artist! 

■ Basic Cabochon Cutting 

Available at bit.ly/BoydBasicCabLJJA. 

■ Freeform Cabochon Cutting 

Available at bit.ly/BoydFreeformCabLJJA. 
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ENAMELING FLOWERS 

Q rm currently making brooches 
with a flower enamel design, 
and I don’t want to use outlines 
on the flowers but want them on 
an enameled background. I was 
wondering if anyone has any tips or 
information about layering enamels 
and keeping clear detail? Will the 
colors bleed into each other and how 
can I prevent this if so? 

MLCDesignsOO 
VIA JEWELRY MAKING DAILY ASK THE 
EXPERTS FORUM 

The quick answer to your 
question is that, with careful 
planning, you should be able to layer 
your enamels so they do not bleed into 
one another. 

However, our first thoughts upon 
reading about your project are that 
using acrylic enamel paints would be 
the perfect solution for you. Thompson 
Enamels sells tubes of acrylic enamel 
paint available in nine colors, 
individually or in a kit of all nine for a 
slight savings. They also sell marking 
pens and watercolor enamels; we Ve 
used all three forms but the acrylics 
worked best for our needs as the 
watercolors can be a bit washed out. 

Think of yourself as an artist painting 
on a canvas. Prepare your metal with 
at least two coats of counter enamel. 


ASK THE EXPERTS VIA 
JEWELRY MAKING DAILY 

^ Send your questions and tips to: 
jewelrymakingdaily.com/asktheexperts 

(Send snail mail to: Lapidary Journal 
Jewelry Artist, Attn.: Ask the Experts, 
88 G locker Way #299, Pottstown, PA 
19465.) 

Please include your full name and 
where you live. Answers and tips will 
appear in print with more online. 


Sift the background color(s) of your 
preference onto the front of the metal; 
once fired, proceed to paint your 
masterpiece. You can mix the colors to 
produce just the right shade for your 
design. Once you fire a layer, it should 
be set, then you can add to the design. 
You may wish to practice on some scrap 
pieces first to work out your project. 

If you are seriously into enameling, 
we highly recommend Linda Darty’s 
book. The Art of Enameling, Techniques, 
Projects, Inspiration, as a reference 
for you. Linda thoroughly covers all 
aspects of enameling, and the book 
features enamel pieces of the top 
enamellists around the globe, including 
many of Linda s fabulous pieces. Keep 
in mind that enameling is an ongoing 
lifetime journey of experimentation 
— an extremely enjoyable yet at times 
frustrating experience for sure. 


ENAMELING 
COLLECTIONS 


. . . with Barbara Lewis 


Barbara Lewis Enameling Deluxe 

Collection 

■ Mastering Torch-Fired Enamei 
Jeweiry (book) 

■ Torch-Fired Enamei Jeweiry 
(ebook) 

■ Enameling basket (tool) 

■ Brass enameling kit (supplies) 

■ “Torch-Fired Enamel Basics” 
(video) 

■ “Creative Torch-Fired Enamel 
Techniques” (video) 

■ Bead pulling station (tools) 

AVAILABLE AT BIT.LY/ 

ENAMELDELUXECOLLECTION. 


. . . with Susan Lenart 
Kazmer ■■HHl 


Enameling Digital Bundle 

■ “Explorations in Jewelry 
Enameling” (video) 

■ “Further Explorations in 
Jewelry Enameling” (video) 


. ..as seen in Easy | 
Metal Jewelry 201 5 


Get 
every- 
thing 
you need 
to make 
your own 
version 
of Melissa 
Neman’s 
enameled Tribal Shield Earrings 
from the pages of Easy Metai 
Jeweiry 2015 from the editors of 
Step By Step Wire Jeweiry. 

AVAILABLE AT BIT.LY/ 
TRIBALEARRINGKIT. 



^ 

) )' • 





August 201 S 69 





At a workshop, scoyting for supplies, 
in your studio: wherever you are, your 
Lapidary Journal Jewelry Artist ta b I et - i 
edition is at your fingertips with solid 
technique and classic to edgy designs! / 
Zoom in to see fine detail, and link directly 
to more online resources. Available via" 
iTunes, Kihdie, Zinio, and Google Play. 

FIND YOgP MOBILE 
JEWELRY RESOURCE:. , 

digital.interweave.com/lapidary:''^ 
journal-jewelry-artist.aspx ^ . ./w 


mssels 


ILasv 

resin 

pendant 


^ zinio 


amazonkindle 


Available on the 

AppStore 







GIVE YOUR 

METAL JEWELRY 

A COAT OF MANY 


COLORS 


Patina: 300 Surface Effects 
for Jewelers & Metalsmiths 


Matt Rufola 


Recipes and methods are for a variety 
of metals including copper, brass, 
bronze, silver and steel and are neatly 
organized by metal for ease of reference. 


256 pages • 8.5 x 10 • $34.99 
9781620331392 


Go beyond heat and liver of sulfur at: 

shop.jewelrymakingdaily.com/Patina 


Discover this must-have metalsmithing 
book featuring more than 300 metal patina 
samples! Explore application techniques 
including immersion, brush application, 
spraying, fuming, layering, using resists, 
hot and cold applications and more. 


PATINA 

300+ Coloration Effects for 
Jewelers & Metalsmiths 


Matthew Runfala 


Metals-: ^tEfl \ Stainlsss £IhI \ Atunninum ^C-apper^ Brass \ Brcnic \ ^Ltiriing Silver \ CeLiira.l 4 Drisj Patirui \ H-oal Tamper V Pigrrtcnt 
\ BfV V, CKomicaL melal pLaling 'i Paint ^ Dyad Lipyiid atearanat \ Dyed pasta wax \ Matal coatintg Qnlor anadiiir>g \ Ta'ahiitqiica: 
Miiahaniaal alean 'i DhamiaaL alean ^ HcaH aailonng \ Irnmeralon V Brash 'i l^prafy V. Ha^ appliaaLians \ Whap \ Quay \ Funve V Maak \ 
But«ilSti V Laryei \ CLeatCiMl apphtatiPMs V«ri«1>lea: Metal CCttVidSiben '' Meut LOdV V Sottsae t|LJaLit|[' \ SUflse cLearilir>ess 
\ Cti^mlcal Hii' mulatiQii \ E'lMlrpoin^ntdl Fact&f ^ V ApptKatfon method \ WarKepace: SaFety \ Studio layout V Tools \Edulpmerit\ Storage 






Unlock all of the possibilities adding gold foil to your silver jewelry can bring. 


r 



Discover how to start incorporating 
gold into your jewelry today at 

ngdaily.cc.ii/KeumBo 


_ . , 'rJ. ' 

I ^ i 

Join artist and metalsmith Joe Korth for this 
video workshop that will teach you everything 
you need to know about keum boo, an ancient 
process that permanently bonds gold foil to 
a silver sheet using heat and pressure. Learn 
how to recreate this technique in your studio 
with low tech tools, and introduce gold into 
your jewelry designs in a simple, easy, and 
cost-effective way. 




Discover this stone setting 
technique that layers colors! 



Join expert metalsmith and gem artist Michael 
Boyd and learn one of his signature techniques: 
stone on stone settings. Take a fundamental 
skill to the next level with this instructional video 
workshop as you uncover important tips for 
creating custom fit bezels, drilling holes in your 
stones successfully, and mounting gems atop 
larger ones. 


Start learning this stone setting technique at: 

shop.jewelrymakingdaily.com/StoneonStone 
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Creative Side Jewelry 
Academy of Austin 

321 W. Ben White Blud, Suite 204 
Austin, TX 78704 
Ph. (512) 799-0731 
info@creativeside.org 
www.creativeside.org 
Offering classes from beginner to ad- 
vanced, Creative Side is the top jew- 
elry crafting school in Central Texas. 
Private classes and studio rentals are 
easy to book and cater to individual 
or group needs. Courses vary each 
semester from Introduction to Jewelry 
Making to our Master's Series. We fea- 
ture workshops including Forged To- 
gether where couples melt, pour and 
form their own fine metal wedding 
rings and Teen Summer Camps that 
introduce metalsmithing techniques to 
budding artisans in a safe and creative 
environment. We are also the only 
facility currently holding Argentium 
Instructor Certification training. Visit 
our website to learn more today. 


Revere Academy of Jewelry 
Arts 

785 Market St, Ste. 900 

San Francisco, CA 94103 

Ph. (415) 391-4179 

info@revereacademy.com 

www.revereacademy.com 

Take your jewelry to the next level! 

The Revere Academy of Jewelry Arts 
in downtown San Francisco offers 
professional instruction for students 
at all levels. State-of-the-art jewlery 
studios feature live close-up video 
camera and wide-screen TVs so 
students can see every detail. Short, 
intensive, weekend classes in Design, 
Fabrication, Argentium, Clasps, Polish- 
ing, Wax, Casting, Setting, Diploma 
programs, and more. 


Clear Creek Academy of 
Jewelry and Metal Arts 

3648 Navajo St. 

Denver, CO 80211 
Ph. (303) 429-1401 
Fax: (303) 650-4714 
info@clearcreekacademy.com 
www.clearcreekacademy.com 
Clear Creek Academy offers classes, 
intensives and workshops in silver- 
smithing, goldsmithing, lapidary, 
forging and forming, casting and wax 
carving, stone setting, PMC, enamel- 


ing, jewelry photography and more. 
Quality private or group instruction, 
flexible scheduling, small class sizes, 
and excellent facilities and equipment, 
We also have a student gallery to 
show and sell your work. 


Florida Society of Goldsmiths 
(FSGNE) Studio 

Teaching the art of metal and so much 
more. Downtown Historic District in 
Artisan Alley, Deland, Florida 
info@fsgne.com 
www.FSGNE.com 

Be part of a Florida based, non-profit 
chapter that is run by volunteers. We 
invite all to join, to participate and 
share in all phases of jewelry making 
classes held at our studio. The website 
www.FSGNE.com has information on 
classes. Tom & Kay Benham are our 
resident “Ask the Experts” and are 
often found teaching a class. We host 
an Annual Winter Workshop at the 
Atlantic Center in New Smyrna Beach. 
Join us for 5 full days of hands-on 
study with accomplished instructors in 
January 2016 for our 19th Anniversary 
of the workshop. 


Jewelry Creations Workshop 

Ph. (305) 610-6560 
info@JewelryCreationsWorkshop.com 
www.JewelryCreationsWorkshop.com 
Jewelry Creations Workshop is the 
place to begin your artistic journey 
into the world of jewelry making. 

Small classes assure the special atten- 
tion you need to explore your creative 
potential. We offer instruction to 
accommodate all levels of ability and 
interest. Morning, afternoon, and eve- 
ning classes available, 6 days a week. 
Located in southern Florida. 


William Holland School of 
Lapidary Arts 

PO Box 980 
230 Lapidary Ln. 

Young Harris, GA 30582 
Ph. (706) 379-2126 
lapidary@windstream.net 
www.lapidaryschool.org 
We offer classes in beading, cabo- 
chons, silver, gold, wire wrappings, 
glass beadmaking, chain making, 
channel, faceting, gem ID, mineral ID, 
intarsia, glass fusing, opals, silver clay 
casting, jewelry repair, and gem trees. 


from April-October each year. Check 
out our website. 


Studio JSD 

311 N. 7th Street 
Grand Haven, MI 49417 
Ph. (616) 607-2470 
www.studiojsd.com 
Students at Studio JSD are encour- 
aged to develop their unique style as 
they learn fundamentals in jewelry 
fabrication. Schedules include multi- 
week class sessions, studio intensives, 
technical classes and visiting artist 
workshops. Our guests enjoy a large, 
fully equipped jewelry studio, small 
class sizes and professional instruc- 
tors, located near the sandy shores 
of beautiful Lake Michigan. Visit the 
website for current program sched- 
ule including special workshops with 
Gerry Lewy, Michael David Sturlin and 
Julie Sanford! 


Quench Jewelry Arts, LLC 

681 17th. Aue. NE, Suite #100 
Minneapolis, MN 55413 
www.quenchjewelryarts.com 
Broad range of jewelry classes & 
workshops for all ages and skill levels. 
Metalsmithing, stone setting, wax 
carving, casting, enamel, metal clay 
& more. Creative and inviting atmo- 
sphere in the heart of the NE Mpis 
Arts District. 


Santa Fe Jewelers Supply 
Bob Hazeltine, Instructor 

3200 Mercantile Ct 
Santa Fe, NM 87507 
Ph. (800) 659-3835 
Instructor Ph: (505) 400-3274 
info@sfjs.net 
www.sfjs.net 
bob.hazeltine@gmail.com 
Novice or advanced, small group or 
private (classes limited to 4). We offer 
instruction for both the beginner and 
the journeyman. Bob Hazeltine brings 
40+ years of experience and award 
winning designs to the classroom. 
Comprehensive training available in 
basic and advanced techniques in- 
cluding stone setting, wax carving and 
casting, soldering, and lapidary stone 
cutting and polishing. Add vibrant 
color to your pieces with Basic or Ad- 
vanced Enameling classes. SFJS now 
offers a complete line of enamels and 
enameling tools as one of the newest 
distributors for Thompson Enamels. 
Bob can also customize curriculum 
to your particular needs. Certificate 
programs offered. We look forward to 
seeing you in class! 
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Taos School of Metalsmithing 
and Lapidary Design 

PO Box 3005 
Taos, NM 87571 
Ph. (575) 758-0207 
mndesigns@msn.com 
www.taosjewelryschoolcom 
Taos Jewelry School offers beginning 
through advanced classes in jewelry 
and lapidary design throughout the 
year taught by internationally recog- 
nized designer Marilynn Nicholson, 
known for her unusual techniques in 
cutting and setting stones, and inno- 
vative designs for catches and mecha- 
nisms. Individual and small classes 
emphasize personal attention in an 
artistically stimulating atmosphere. 


Studio Jewelers Ltd. 

32 E. 31 St 
New York, NY 10016 
Ph. (212) 686-1944 
Fax: (212) 689-7923 
info@studiojewelersltd.com 
www.studiojewelersltd.com 
A jewelry trade school, licensed by the 
NYS Education Dept. Day, evening, 
Saturday, full and part-time courses. 
Basic jewelry making, repair, dia- 
mond setting, wax modeling/casting, 
pearl and bead stringing, and design. 
Financial aid available, VA approved. 
Studio Jewelers, winner of the School 
of Distinction 2005 award by ACCSCT 
Accrediting Commission. 


The Ranch Center for Arts & 
Craft 

12825 127th Aue. SE 
Snohomish, WA 98290 
Ph. (360) 568-7709 
Randi@ArtatTheRanch.com 
www.ArtatTheRanch.com 
Also on Facebook & Crafthaus Located 
on 5 secluded acres just a few minutes 
north of Seattle, The Ranch offers an 
exceptional learning experience in 
a variety of media. Our focus: small 
classes, brilliant instructors. Coming 
in 2015: Betty Helen Longhi, Robert 
Ebendorf, Ford Hallam, Megan Corwin, 
Chad Alice Hagen, Alison Antleman, 
Ken Bova, Robert Dancik, Jeanie Pratt, 
Victoria Lansford, Valentin Yotkov, 
Marlene True, Shannon Weber, Morgan 
Brig, Kari Minnick, Randi Harper, Bar- 
bara Minor, Jayne Redman, and more. 


lA[^lDARY]OURNAL 

Jewelry classified 
Artist advertising 

Tina Hickman ( 970 ) 613-4697 

thickman@interweave.com 



Get started with a free eBook 
download and sign up for free: 
wwwJewelryl\/lakingDaily.com/Free-eBooks 


Jeweliy 

Making 


Love this 
magazine? 

Then you'll 
love our free 
community 
for anyone 
interested 
in creating 
handmade 
jewelry! 


Whether you’re new to 
jewelry making, looking 
to learn advanced 
technique, or are 
simply interested in 
sharing, iearning, 
and being inspired, this 
is the place for you! 



PROFlTlMfi 

' BY DESIGN 


creative I ) ewelry 
side academy 


Mflr/tJie Richey comes 
to CSJA diif fall to 
share her expertise on 
the jewelry industry. 

Marketing, pricing, 
branding and more; 
bear froin tie expert 
how to turn jrowr craft j 
into s prolitabie 
bosinessf 


or AUSTIN 



REVERE ACADEMY 
OF JEWELRY ARTS 


San Francisco 


• JEWELRY MAKING • GEMOLOGY 

• STONE SETTING • DESIGN 

• WAX CARVING • CASTING 

• METALSMITHING • REPAIR 



PROFESSIONAL TRAINING FOR EVERYONE 
I www.revereacademy.com 


PACIFIC I 

1 ^. » 

Polishing For The Professional 

J-KIT 

Intro kit for precious & 
non-precious metals. 

- square wheels, knife 
wheels, points & mandrels 

Special Price $24.95 


Made In Italy www.pacabrasives.com 



The new, improved 
Paragon SC-2 Pro fires 
glass and silver elay and 
anneals beads 

Paragon’s SC-2 Pro also fires 
enameling and decals. Sleek 
stainless steel door and 9” han- 
dle; silent operation. Optional 
bead door and glass window 
available. Fires rapidly up to 
2000°F on 1 20 volts. Includes top 
vent hole and plug. 8” wide, 7 VF 
deep, 5 VF high interior. Precision 
electronic controller. Included are 2 printed instruction 
manuals totaling 44 pages. Kiln ships by UPS. Made in 
USA. Certified by TUV to CSA and UL safety standards. 
Call or email for a free catalog. 

Paragon Industries, LP. / 2011 S. Town East 
Mesquite, Texas 75149 / 800-876-4328 
info@paragonweb.com www.paragonweb.com 
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RATES AND INSTRUCTIONS: 

Minimum 25 words. $2.30 per word for one-time in- 
sertions. Bold ad with frame $12.50 extra per inser- 
tion; Gold highlight extra $20 per insertion. Payment 
required by closing for first-time and international 
advertisers. Visa & MasterCard accepted. Call Tina 
Hickman at 970-613-4697, or e-mail: thickman@inter 
weave.com. Closing Date: 60 days ahead of issue. 
Late copy will be run in next issue unless otherwise 
instructed. Visit us on the web at: www.jewelryortist 
magazine.com. 


CUSTOM MANUFACTURING & 
DESIGN 

WE HAVE 40 YEARS’ EXPERIENCE IN VOLUME 
JEWELRY PRODUCTION. We use de oxidized 
sterling silver alloy, never firescale! Metals used 
include de-ox silver, de-ox 10, 14, 18k gold, de- 
oxidized yellow bronze, silicon bronze, and white 
bronze. Our special processing is cast and tumble 
only or mechanical finish or complete hand fin- 
ish, ensuring a quality product. We are experts in 
mold making in silicon and latex rubbers. We pro- 
vide small runs or up to 1,000s of pieces. Model 
making is also available. Please contact RUIDOSO 
METAL WORKS through our website www.ruidoso 
metalworks.com or our toll-free number (888) 
552-5299. 

FINE GEMS: OPTIMA GEMS 

www.OPTIMAGEM.COM We have the most ac- 
curate colored stone grading in the industry. Our 
FREE MONTHLY NEWSLETTERS include unen- 
hanced color photos of every gem we sell. We 
provide consistent fine-quality calibrated gems 
with free color matching. In addition, we have 
a huge selection of unique cuts, unusual gem 
types, crystals, and bargain OLOSEOUTS. Oall 
or email our USA-based customer service team 
today for honest and friendly service. (800) 543- 
5563 support(g)optimagem.com. 

SPINEL, Black 5mm rounds, great Diamond sub— 
$.95 ea, www.optimagem.com. 

LAB EMERALD, 9x7mm emerald barion (4 max) 
$25 ea (800) 543-5563. 

NEW ITEMS, over 1000 every month. Register to 
view them all at www.optimagem.com. 

FACETING SERVICE, your rough or ours, finest 
quality at reasonable prices, (800) 543-5563. 

GEM CUTTING SERVICES 

HIGH-QUALITY GEM CUTTING SERVICES, from 

Sri Lanka, Faceting into Similar Standard of Top. 
American & European Gem Cutters. Tel: (347) 
985-9782 U.S.A. Email: sithygems(a)yahoo.com. 
Web: www.gemcuttingservice.com. 

GEMS, FINISHED 

MASCOTGEMS.COM buy online precious and 
semiprecious gemstones. For Exclusive deals on 
Blue Sapphire, Ruby and Emeralds please contact 
mascotgems(a)outlook.com. 

TOO BROKE TO RETIRE. I bought some cab- 
cutting equipment. Cutting Peruvian Blue Opal, 
Variscite, Fortification Agate, etc. Free Wholesale 
Catalog rough and cut gems. Most varieties of 
gemstones included at lowest wholesale direct 
importer prices. Lots of Old Stock. In “Lapidary 
Journal” since 1972. Jimsstones(a)aol.com; (330) 
453-4628. Jim’s Gemology, 1322 Harrisburg Rd. 
NE, Canton, OH 44705-1851. 


OPALS 

ROCKAWAY OPALS ON THE CANYON Your 
shopping destination for the finest opals from 
around the world. Top Australian Black Opals and 
Fabulous Ethiopian (Crystal Opals. Exquisite Opal 
Jewelry and Oarvings. Visit @ 610 B Oanyon Rd. 
Sante Fe, New Mexico 87051 or on the web www 
.rockawayopals.com. 


SCHOOLS & EDUCATION 

SUNNY TAOS, NM Year-round individual and 
small classes. Beginning-advanced fabrication 
and unusual stone-setting techniques. Taos 
School of Metalsmithing and Lapidary Design, 
Marilynn Nicholson, PO Box 3005, Taos, NM 
87571. (575) 758-0207; www.taosjewelryschool 
.com; taosjewelryschool(a)msn.com. 

WEBSITES 

JEWELSPAN.COM “Created by Jewelers for 
Jewelers.” Individual ecommerce websites from 
$6. 60/mo. + Boost your visibility and sales: Sell 
from our online shop! Limited time, 2 Free Months 
Promo Code LJJ22. 

WWW.ABOSBEADS.ETSY.COM. At A Bit of 

Stone Beads, you will find a wide selection of 
gemstone beads for your jewelry making proj- 
ects. New beads are added weekly, so please 
check back often. We strive to offer competitive 
prices and fast delivery! 


Gem & Jewelry Shops 

Find the finest rock shops, jeweiry suppiies 
and iapidary materiais. Whether you need 
jeweiry findings, minerai and fossii specimens, 
rough materiai, iapidary equipment, gems, 
findings, Jeweiry, or the perfect gift, you can 
find it here. For information about adding 
your gem and jeweiry shop to the next issue, 
piease contact Tina Hickman at 970-613-4697 
or emaii thickman@interweave.com. 

KANSAS 

McMullen Jewelry Natural Stone Gallery 

4717 E. Douglas Ave. 

Wichita, KS 67218 
Ph. (316) 684-1611 

Website: www.mcmullenjewelry.net 

Come and discover the wonders of nature. A 
wonderful collection of loose gemstones, cabo- 
chons, crystals, and mineral specimens. Unique 
gifts, beads, and carvings. Custom jewelry work 
in silver, gold, and platinum. Professional repairs 
done on premise. Graduate gemologist on staff. 
The art and craft of metal and stone. Pursuing a 
finer quality. 

MICHIGAN 

The Creative Fringe 

210 Washington 

Grand Haven, Ml 49417 

Ph. (606) 296-0020 

Website: www.thecreativefringe.com 

We’re a full-service bead shop offering an ex- 
tensive collection of beads, findings, wire, tools, 
books, lampworking, silver clay, sheet metal and 
metalsmithing supplies. Cultivate your creative 
side with classes and parties. Open workstations 
available. Come to the Fringe! Your creativity 
awaits you. Open 7 days a week. 

Munro Crafts 

395412 Mile Rd. 

Berkley, Ml 48072 
Ph. (248) 544-1590 
Email: webmail(a)munrocrafts.com 
Website: www.munrocrafts.com 

Great Prices and Discounts. Swarovski, Czech, 
pearls, wood, bone, glass, metal, acrylics. Ster- 
ling Silver, Silver Filled and Gold Filled beads 
and findings. Polymer Clay, Beadalon, craft sup- 
plies, charms, books, tools, beading supplies, 
and classes. Please see our website for discount 
information. 


MONTANA 

Harmon’s Agate & Silver, Inc. 

11295 Hwy 16 
Savage, MT 59262 
Ph. (406) 798-3624 
Email: harmons(a)harmons.net 
Website: www.harmons.net 

For all your wants and needs in Montana 
AGATE — rough, slabs, cabs, freeform carvings, 
handcrafted jewelry, specimens and books on 
Montana Agate. Check out our e-store at www. 
harmons.net. 

NEW HAMPSHIRE 

Santerre’s Stones ’n Stuff 

42 Water St. 

Exeter, NH 03044 

Ph. (603) 773-9393 

Website: www.SanterresStones.com 

Minerals, fossils, stone carvings, 14k jewelry, gem- 
stones, wire-sculptured jewelry, faceting and cab- 
bing rough, beads (including gemstone, Kazuri, 
Swarovski, pearls, ceramic, lampwork), and find- 
ings. Custom faceting and cabbing work offered. 
Faceting and beading classes. Work done on site. 
Unique hand-shaped cabs. Gift items. Conve- 
niently located in downtown Exeter. 

OREGON 

Azilllon Beads 

910 Harriman St., #100 
Bend, OR 97701 
Ph. (541) 617-8854 
Email azillionbeads(a)gmail.com. 

Website: www.azillionbeads.net 

“More beads than you can imagine!” NEW LOCA- 
TION IN BEND. Over 2,000 square feet of beads. 
Oall for directions. 


Fee Mining 

Rian a reai rock coiiecting adventure and find 
your own gems, minerais and fossiis. You can 
visit these outstanding mines and quarries for 
an unforgetabie experience. For more informa- 
tion about getting your recreationai mine iisted 
here, piease contact Tina Hickman at 970-613- 
4697 or emaii thickman@interweave .com. 

MAINE 

Poland Mining Camps 

PO Box 26 
Poland, ME 04274 
Ph: (207) 998-2350 

Website: www.polandminingcamps.com 

June-September with just 8 cabins, you’re as- 
sured no crowds. Each day a different mine. Fre- 
quent blasting at ours and other sites, fresh rock, 
new potential. Three meals and snacks are part 
of the package. Even your pets are welcome. We 
cater to beginners and advanced collectors and 
micromounters. 

UTAH 

U-DIg Fossils 

350 E. 300 S. (Office Location) 

Delta, UT 84624 
Ph. (435) 864-3638 
Fax (435) 864-4294 
Email: udig(g)xmission.com 
Website: www.u-digfossils.com 

U-Dig Fossils provides you 40 acres of the best 
trilobite collecting property in the world. This is 
an affordable experience for fossil enthusiasts 
and families alike. Season April 1 thru October 
31. Ouarry location is 52 miles west of Delta. For 
information on hours and lodging, please go to 
www.u-digfossils.com. 
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Free eBook 

How to Make Jewelry: 
3 Handcrafted Projects 

'itei 

Jewelry 

Making 

OATLY 

Download your Free eBook now at: 

jewelrymakingdaily.com/ 

SHandcraftedJewelryProJects 
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www.goldtouchinc.com 


100% Cyanide Free Plating! 

24, 18, 14k, Rose Gold, Platinum, Rhodium, 
Nickel-Free plate. Cleaners, Electroforming 
supplies. Anti-tarnish clear coats and more! 

Expert Tech Support. Same Day Shipping 
800 940-7874, 216 941-7400, fax 216 941-7472 


FREE CATALOG 

THE #1 SOURCE to THE TRADE 
ALL TYPES ROUGH & CUT GEMS 

KNIGHT’S BOX 411 WAITSFIELD VT 05673 
FAX 1 802 496 5619 TEL 1 802 496 3707 
e-mail: knights@madriver.com 



HUGHES ASSOCIATES 



QUALITY PRODUCTS FOR 
OVER THIRTY YEARS 


EPOXY 220 amber clear bonding 

EPOXY 330 water clear bonding 

TENAX instant super glue 

TENAX + Plus a thick instant adhesive 

OPTICON 224 fracture sealer 

ATTACK epoxy solvent 


AT YOUR DEALER 

18116 Mtka Blvd., Wayzata, IVIN 55391 
Tel: 952-404-2626 
Fax: 952-474-4636 


lAPlDARY JOURNAL 

ADVERTISING 


Tina Hickman (970)6134697 

thicl(man@interweave.com 

for classified ads 


Marilyn Koponen (877) 613-4613 

ml(oponen@interweave.com 

Stephanie Griess (877) 613-4630 

sgriess@interweave.com 

for display ads 



Get started with a free eBook 
download and sign up for free: 
wwwJewelryMakingDaily.com/Free-eBooks 

m Jewelry Maldrig Daily 


Love this 
magazine? 

Then you'll 
love our free 
community 
for anyone 
interested 
in creating 
handmade 
jewelry! 
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Irish Waxed Linen Thread 
Necklace Kits & Patterns 

Supplies for: 

Beading, FiberArts, 
Basketweaving & Embellishing 

Royalwood Ltd. 

517-3AWoodville Rd. 

Mansfield, Oh. 44907 
800-526-1630 

WWW. RoyalwoodLtd. com 

\ j. 



KINGPIN 

STUDIO KtLN 

Preset Metal Clay 
Programming 

Fires Glass, 

Metal Clay, 

Beads, Enamels 
and Decals 

Glass Bead 
Door Options 

Convenient 
120V Operation 

Eventieat 
Quality 8, Design 

Gxicnhcat 

w wvtf . evenhest'ki I n.com 

Phonc^: mfa@Qvtnhc9t-kiln.4;oin 



FREE 80 PAGE CATALOG 


TOP “AAA” Quality, Precision Cut 
and Polished GEMSTONES 

Of For: 

^ Gem Collectors, ^‘HARD ASSET'’ 

111 Investors, Hobbyist Jewelers 
^ Wirew rappers, Manufacturing Jewelers 

H 1 ,000's of different varieties 
^ and sizes 

M 


Dr. Edward J. Nowak. Jr. 

PO Box 1513 LJ 
Auburn, WA 98071-1513 
Phone: 253.833.2760 
FAX: 253,833.1418 
We bstte: w w w.pian eer gem .com 
email: ploneergem^seanet.com 
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Discover the world 
of metal jewelry making... 

with expert Helen I. Driggs as your guide! 




Get your copy of this book today and uncover: 

• 24 step-by-step visual demos showing you 
exactly how to clean metal, file, solder, rivet, 
emboss, and much more. 

• 13 applied techniques allowing you to build 
important skills in a sequence that will 
eventually be interconnected. 

• 12 building blocks to help develop your 
foundational skills that you will need for 
a long and fascinating trip through the 
process of jewelry making. 

• 4 metal jewelry projects combining 
several building blocks to encourage 
real-life skill practice. 



/JEWELRv 




HELEN I 


Jewelry Maker’s Field Guide: 

Get your copy of this complete course in metalsmithing at: Techniques 

shop.jewelrymakingdaily.com/JewelryFieldGuide leslDages '•^I.sx lo 25 • $24.95 

ISBN 9781596689763 



Saw like a pro! 

Dive into the fundamentals for working with this important tool 





Launch into your new dimension of jewelry making at: 

shop.jewelrymakingdaily.com/JewelrySaw 


Join award-winning goldsmith and 
jewelry artist Michael David Sturlin for 
this workshop packed with helpful 
information on the jeweler's saw. Learn 
how to turn the main obstacles of sawing 
into your greatest strengths! Begin with 
sawing a straight line, and before long 
you'll progress to curves, stairs, peaks, 
waves, spirals, and beyond. 
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DONE 

I am a two-time finalist for a Saul Bell 
Design Award; have taught all over 
the country at art centers, schools, 
and events; and write for Lapidary 
Journal Jewelry Artist and other 
publications. My work is in public 
and private collections internationally 

DOING 

1 ’m currently in transition, returning 
to self-employment after four 
years working for other jewelers 
as a goldsmith and production 
manager. See more at facebook. 
com/pages/Noel-Yovovich-Art- 
Jewelry/l0l367S93^74l7l. 


FIRST PIECE 

1 still have my first “real” jewelry 
piece — a copper, silver, and Nugold 
abstract figure of a running man made 
in a community college continuing 
education class. The class met in a 
high school classroom at night, and 
1 recall the pickle was opaque — and 
had no basket, so trying to find your 
piece involved feeling for it with the 
tongs. 

HEROES 

Of all time? No question — Rene 
Lalique. 1 admire a great many 
contemporary jewelers, among them 
Tom Herman, Andy Cooperman, 


Noel Yovovich 

Fish Kitchen 
Precious metal clay 


Judith Kinghorn, Michael Zobel, and 
so many others ! 

DESIGN SOURCES 

A lot of my designs are natural 
imagery, particularly trying to express 
my longing for a place of natural 
beauty that 1 do not yet find myself in. 

FAVORITE PART OF DOING 

1 am a very verbal and analytical 
person; my father was an engineer, 
and 1 got a lot of the genes. But when 
1 am in the flow of my work, 1 am 
transported out of that verbal brain 
into another state altogether, and that 
regenerates me. 

THE ONE THAT GOT AWAY 

There was a job an as online editor 
that 1 thought 1 was going to be hired 
for, some years ago. 1 felt it was 
perfect for me and would have solved 
my financial woes while leaving me 
time for my own work. 

ON BENCH NOW 

Because Tm in transition, 1 am 
limited in what I can work on right 
now — my bench is packed up! So 
1 ’m returning to exploring metal clay 
until 1 can get into a new studio set-up 
(which will be in an RV, on the road!) . 

LATEST VENTURE 

Make Metal Clay Findings for Pins and 
Pendants, one of four videos 1 just 
filmed for Lapidary Journal Jewelry 
Artist, which shows you how to make 
interesting and unusual pin backs, 
bails, clasps, and more from precious 
metal clay, or PMC. Available at 
http : / /bit .ly/ metalclayfindings . 
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See the Full Line of 
PMC Metal Clay Products C 

www.firemountaingoms 


‘Friendly Service’^sin^, 1 973 _ 


l yvww.firernountaihgernsTcomK 

One Fire Mountain Way, DEPT C020 Grants Pass, 
OR 97526-2373 1-800-355-2137 


You supply 
the creativity 

we supply 
everything 
else!® 


America's Favorite 
Beading and Jeweiry 
Supply Company® 


Go online to see over 
120,000 HOT jewelry- 
making products 
and order a PfM 
catalog today 


Liz Reed, Australia 
WWW. I i z reed j e we 1 1 e ry .CO m 
Finalist, Metals Jewelry- 
Making Contest 


Fire Mountain 
Gems and 
Beads© 2015 



Because you chose jcwelcr. 


W hen you choose to be a jeweler, you choose a road 
less traveled. You choose to abandon the cubicle 
to get your hands dirty at the bench. 

Being a jeweler means revealing beauty in 
nature's rawest elements. It means seeding 
a piece of metal with memory and meaning. 
You chose jeweler. Now choose a supplier 
who understands what that means. Rio was 
founded by a bench jeweler more than 70 years 
ago, and we remain committed to you and to 
every jeweler out there — it's in our DNA. 

for the love of jewelers 


Photo was taken 
in the Santa Fe, 
N.M., studio of 
award-winning 
jewelers Robin 
Waynee and 
Ryan Roberts. 




